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“THE woRTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BK DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Goethe. 
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ROYAL ITALIAN OPERA, COVENT-GARDEN. 
PROSPECTIVE AREANGEMENTS. 








THIS EVENING (SATURDAY), Aprit 257, will be performed Bellini’s Opera, 


‘1 PURITANI.” 


Extra Night. 
On MONDAY NEXT, April 27th, Gounod’s Opera, “‘ FAUST E MARGHE- 
RITA.” Principal characters by Mdlles. Vanzini, Locatelli; M. Petit, Signori 
Cotogni, Tagliafico, and Mario. 


Debut of M. Lefranc. 

On TUESDAY NEXT, April 28th (for the first time these three years), Rossini's 
Grand Opera, “GUGLIELMO TELL.” Principal characters by Milles. Vanzini, 
Locatelli; Siznori Graziani, Bagagiolo, Tagliafico, Neri-Baraldi, and M. Lefranc 
(his first appearance in England), La Tyrolienne in the Third Act will be danced 
by Mdlle, Dorine Merante and Malle, Dor, 


REAT HANDEL FESTIVAL, Crysrat Patace.— 
Conductor, Mr. COSTA.—This, the most magnificent and imposing masical 
display: ever witnessed, comprising nearly FOUR THOUSAND most carefully 
selected and well-rehearsed PERFORMERS, on by far the GRANDEST ORCHES- 
TRA in the WORLD, being in clear width double the diameter of the Dome of St. 
Paul’s Cathedral, will be held as follows :— 


FULL REHEARSAL, Faivay, 12th June, | SELECTION, Wepvespay, 17th June, 
“MESSIAH,” Monpay, 15th June. * | “ISRAEL,” Fripay, 19th June. 


Tickets now being exchanged for vouchers at the Crystal Palace and at Exeter 
et — also Plans of Seats may be inspected, and Programme and Tickets 
obtained. 

Sraxxs for the Festival, 25s. single tickets, or Three Guineas the set for the three 
days ; or 21s, single, and Two and-a-Half Guineus the set, Unnumprrep RESERVED 
Seats 7s. 6d. single, or One Guinea the set, including admission, Rehearsal Vay, 
Stats, 10s. 6d. and 5s. each, exclusive of admission, which will be by &s. ‘Licket, or 
by Season Ticket. 

Remittances by post must be payable to Georcs Grove. 











Patrons: 
THE RIGHT HONOURABLE THE EARL OF ZETLAND, K.T., &c. 
THE RIGHT HONOURABLE THE EARL DE GREY AND RIPON. 
H. CHANDOS POLE GELL, Esq. 





UnpER THE ARRANGEMENTS OF A COMMITTEE OF 
150 BROTHER FREEMASONS AND PRIVATE FRIENDS, 


ST. JAMES’S HALL. 


MR. GEORGE TEDDER’S 


BENEFIT CONCERT, 
MONDAY, MAY 4th, 1868. 











Further particulars will be duly announced, 


PRIL 27.— MENDELSSOHN’S “ ELIJAH.”—Sr. 
James’s Hatt.—TONIC SOL-FA ASSOCIATION,—Madame Rudersdorff, 
Maile, Drasdil, Miss Charlier, Miss Marie Gondi, Mr. W. H. Cummings, Mr. Cook, 
Mr. Christian, and Signor Foli, Conductor, Mr. ‘Thomas Garduer. Organist, Mr. 
Nicholas Heins. Fall band and chorus. 
Tickets 1s., 2s., and 3s., and Numbered Stalls 5s. May be had at Keith, Prowse, 
& Co.'s ; Mitchell's; Chappell’s; Mead & Powell's; Surman’s, Exeter Hall; Tonic 
at Agency, 43, Paternoster Row; and at Austin’s Ticket Office, St. James's 








‘4 ’ a 

SIGNOR GIULIO REGONDI has the honour to announce 
k) that his FIRST MATINEE MUSICALE vill take place on Tuurspay, April 
80th, at the Quezn’s Coxcert Rooms, Hanover Square, at ‘lnree o'clock. Vocalists— 
Malle, Carvla, Madame Berger-Lascelles, und Mr. Trelawny Cobham. Harp—Herr 
Oberthiir. Pianist and Conductor—S gnor Li Calsi, Concertina and Guitar—Signor 
Giuliv Regondi. Keserved Seats, Half-a-Guinea; Family Tickets (Reserved), a 
Guinea ; Unreserved Tickets, Five Shillings. To be had of Messrs. W. Wheatstone 
# Co., 20, Conduit Street, Regent Street ; and of Mr, Fish, at the Rooms, 












HER MAJESTY'S OPERA. 
THEATRE-ROYAL, DRURY LANE. 


Titiens in “ Fidelio.” 
THIS EVENING (SATURDAY), Apri 25rH, Beethoven’s Opera, 


“FIDELIO.” 


Leonora (Fidelio), by Mdlle. Titiens, 











NEXT WEEK. 


Titiens as ‘‘ Norma.” 

TUESDAY NEXT, April 28th, Bellini’s Tragic Opera, “NORMA.” Pollione, 
Signor Fraschini; Oroveso, Signor Foli; Flavio, Signor Agretti; Clutilda, Mdlle. 
Hersée; Adalgisa, Mdile, Sinico; and Norma, by Mdlle, Titiens, 

Mdlle. Titiens.—Grand Extra Night. 

THURSDAY NEXT, April 30th, Mozart's Opera, “LE NOZZE DI FIGARO.” 
Malle. Titiens, Madame Trebelli-Bettini, Mdlle. Sinico, Mdlle, Corsi; Signori Sant- 
ley, Gassier, Zoboli, Lyall, Agretti, Casaboni, 

First Appearance of Mdlle. Christine Nilsson. 

SATURDAY, May 2nd, Verdi's Opera, “LA TRAVIATA.” Violetta, Mdlle. 
Christine Nilsson (her first appearance this season), 


WEEK AFTER NEXT. 


Production of “ La Gazza Ladra.’’—Mdlle. Clara Louise Kellogg. 
Grand Extra Night. 
MONDAY WEEK NEXT, May 4th, Rossini's Opera, “LA GAZZA LADRA.” 


DLLE. TIETIENS, To-Nieut, as LEONORA 

(Fidelio) ; Tuesday next as Norma; Thursday next, as La Contessa, in “ Le 

Nozze di Figaro."-HER MAJESTY'S OPERA, THEATRE ROYAL, DRURY 
LANE, 








DLLE. CHRISTINE NILSSON’S FIRST AP- 
__ PEARANCE as'VIOLETTA on Saturday the 2d May.—HER MAJESTY'S 
OPERA, THEATRE ROYAL, DRURY LANE. 


DLLE. CLARA LOUISE KELLOGG as NINETTA, 
j in ‘LA GAZZA LADRA,” on Monday, 4th May.—HER MAJESTY'S 
OPERA, THEATRE ROYAL, DRURY LANE. 


ER MAJESTY’S THEATRE. -—- NEW BOX- 

OFFICE under the Colonnade of Her Majesty's Theatre, second door from 

Pall Mall, open daily from Ten till Five, under the superintendence of Mr. Nugent. 
Boxes, Stalls, and places for Her Majesty’s Opera, Theatre Royal, Drury Lane. 


IGNOR ARDITI has the honour to announce that his 

GRAND MORNING CONCERT will take place on Monpay, May 25th, at 

Her Majesty s Opera, Theatre-Royal, Drury Lane, when all the most distinguished 
Artists of the Company will assist, Further particulars will shortly be announced. 














TO AMATEURS AND PROFESSORS OF MUSIC. 


TO BE DISPOSED OF, 
A Very Fine CREMONA VIOLIN, by AMATTI, 
In excellent condition ; 
A Magnificent VIOLONCELLO, by FORSTER, 
A Presentation Instrument by the late Professor Jouy CrospiLL, 


May Be VIEWED AT 
Messrs. DUNCAN DAVISON & CO.'s, 244, Recent Srresr. 


REMOVAL. 


R. J. WILLIAMS, Music Publisher, begs to announce 
his REMOVAL from Holborn to 
24, BERNERS STREET, OXFORD STREET, 
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i GEORGE'S HALL.—Recent Street Norra. 


ONCERTS ANCIENT AND MODERN. 
Mop.uz. TITIENS. May Ist. 





T. GEORGE’S HALL.—FIRST NEW PHILHAR- 
MONIC PUBLIC REHEARSAL, Saturpay Arrernoon, April 25th. 
a 


GEORGE'S HALL.— Mr. WALTER BACHE'S 
- 


CONCERT, Tvespay, April 28th. 
. 


GEORGE’S HALL.—FIRST NEW PHILHAR- 
S* 


MONIC CONCERT, Wepwespay Evewnine, April 29th. 
5: 


GEORGE’S HALL.—Muz. PUZZI'S MATINEE 
S* 


MUSICALE p’INVITATION, Mowpay, May 5th. 
GEORGE’S HALL. — Mr. BARTH’S FIRST 

te 

St? 
































ONOERTS ANCIENT AND MODERN. 


May 1st. Motuz. SINICO, Mr, W. H. CUMMINGS, Sienor FOLI, and 
Mapamzs ARABELLA GODDARD. 


ONCERTS ANCIENT AND MODERN, 
Sr. James's Hatt, Recent Steer, 
May Ist, commence at 8 p.m. 





Patronsss—H, R.H, the Ducuess or CAMBRIDGE, 
Presipgnt—His Grace the ARCHBISHUP OF YORK. 


“ ALEXANDER'S FEAST,” “RUINS OF ATHENS,” &c., &e, 

Mouse. TITIENS, Motte, SINICO, Mr. W. H. CUMMINGS, Sioxor FOLI, and 
Mapamzs ARABELLA GODDARD, Conductor—Herr SCHACHNER. 

Tickets 10s. 6d; 7s, ; 5s.; 38.; at Mitchell’s, Bond Street; Novello, Ewer & Co., 
Berners Street; Sam's, St, James's Street; Chappell & Co,, Bond Street; and Mr, 
Austin's, St, James's Hall, By Order, 

THOMAS WARD, Sec, 


XETER HALL.—MENDELSSOHN NIGHT.— Wep- 
nespay Next.—“* WALPURGIS NIGHT” and “HYMN OF PRAISE,"— 
NATIONAL CHORAL SOCIETY. Conductor, Mr. G. W. MARTIN. Band 
and Chorus 700. Organist, Mr. J. G, Boardman, Tickets, 2s,, 38.; Numbered 
Stalls, 5s., 10s. 6d., 21s. Offices, 14 and 15, Exeter Mall. 


BEETHOVEN ROOMS, 27, HARLEY STREET. 
ISS CLINTON FYNES has the honour to announce 


that her FOURTH PIANOFORTE RECITAL (Series of Six), will take 
place on Wepnespay MorwineG, May 6th. To commence at Eight o'clock. Vocalists— 
Miss Bessie Emmett, Madame Zuliani, Mr, Charles Stanton. Tickets—Single, 5s. ; 
Reserved and Numbered, 7s, ‘To be had at Austin’s Ticket Office, St. James's 
Hall; and of Miss Clinton Fynes, 27, Harley Street. 


ADAME FONTAREVE’'S GRAND EVENING 
1V¥] CONCERT will take place at the Buartaovex Rooms, 27, Harley Street, 























ING CONCERT, Monpvay, May 18th. 
GEORGE'S HALL.—Mmr. PUZZI’S MORNING 
CONCERT, Faipar, May 22. 
GEORGE’S HALL.—Mrs. OSWALD’S MORN- 
ING CONCERT, Tvzspay, May, 26th. 

GEORGE'S HALL.—Siexorn TITO MATTEI’S 
T. GEORGE'S HALL.—FIRST NEW PHILHAR.- 
MONIC CONCERT of the SEASON, Wepnespay Evewinc, April 29th, at 
Eight o'clock. Artists—Mdlle. Clara Louise Kellogg (of Her Majesty's Opera) and 
Signor Foli; solo violinist, Herr Ludwig Strauss; pianoforte, Herr Jaell (his first 
appearance this season). Conductor of the orchestra, Professor Wylde, Mus. Doc. 
Principal Orchestral Works :—Mendelssohn’s Reformation Symphony ; Beethoven's 
Verdi; Aria, Signor Foli—Meyerbeer ; Overture, The Merry Wives of Windsor— 
Nicolai, Tickets for the Concert, Reserved Stalls, 10s. 6d.; Second Row Balcony, 
5s.; Back Balcony, 2s. 6d. A few Subscription Tickets for the series of five concerts 
and five public rehearsals can be had at £2 2s, and £1 11s. 6d., at the office, No. 4, 
Langham Place, Regent Street North ; also of Messrs, Keith & Prowse, 48, Cheap- 

side; and of the principal musicsellers, 

W. GRAEFF NICHOLLS, Hon, Sec. 


MORNING CONCERT, Monpay, June 1st, 
Violin Concerto in D; Schumann's Overture to Manfred: Ferdinand Hiller’s New 
T. GEORGE’S HALL—MR. WALTER BACHE’S 





GRAND CONCERT, Tvespay Evenine, May 4th. 
’ 
GEORGE’S HALL. — Mr. SIDNEY SMITH’S 
EVENING CONCERT, Wepwyespay Eventne, May 6th, 
GEORGE'S HALL.—Mr. CHAPLIN HENRY’S 
EVENING CONCERT, Monpay, May llth. 

GEORGE’S HALL.—Herr F. WEBER'S EVEN- 
a 
~ 

T. GEORGE'S HALL.— Mr. F. CHATTERTON’S 

HARP RECITAL, Monpay Norwnc, June 8th 
T. GEORGE’S HALL.— Miss KATE ROBERT'S 
PIANOFORTE RECITALS in May and June, 
T. GEORGE'S HALL.— M. COTT’S FRENCH 
READINGS in the Lecture Room Wepnespay Evewincs in May, 

Pianoforte Concerto (first time of performance in this country), Programme:— 

Part L: Overture, Manfred—Schumann; Aria—Signor Foli, Rossini; Concerto for 

Violin and Orchestra in D—Violin, Herr Ludwig Strauss—Becthoven ; Aria, Malle, 

Clara Louise Kellogg—Mozart ; Duo, Mdlle, Clara Louise Kellogg and Signor Foli 

—ossini; The Reformation Symphony for Orchestra—Mendelssohn. Part IL: 

Pianoforte Concerto, Pianoforte, Herr Jaell—F. Hiller; Aria, Mdlle. Kellogg— 

FOURTH ANNUAL CONCERT.—Tvxspay Evening, April 28th, at Half- 

past Eight. Miss Cecilia Westbrook, Miss Lucy Franklein, Mr. Joseph Heming's 

Choir, Messrs. W. H. Cummings, J. B. Welch, Dammuther, Walter Bache, and 

Klindworth. Conductor, Mr. Joseph Heming; at the Pianoforte, Mr. Twyford 

Taylor. Tickets, three for One Quines, or Half-a-Guinea each, Lamborn Cock, 

Addison & Co., 63, New Bond Street. 





Pp SELBARMORIO SOCIETY. — FIFTY - SIXTH 


. SEASON.—Conductor, Mr. W. G. Cosins. THIRD CONCERT, Mownpay, 
April 27, Symphonies, Mozart in E flat and Mendelssohn's Reformation, Concerto 
for Violin (Molique), Mr. Carrodus. Overtures (Op. 124), Beethoven (Les deux 


journées), Cherubini. Vocalists: Miss Edith Wynne, Mdlle, Mela and Herr Wal- 
lemeiter. Reserved Seats, 15s. 


HANOVER SQUARE ROOMS. 
MS ELENA ANGELE has the honour to announce 


her ANNUAL EVENING CONCERT, at the above Rooms, on Farivar, 
May Ist, 1868, to commence at Eight o'clock precisely. Vocalists—Mulle, Sofia 
Vinta, Miss Wolfe, Miss Elena Angele, Mr. W. H. Cummings, Mr. Kerr Gedge, Mr. 
Pellisier, and Mr. Campbell fey permission of J. H. Mapleson, Esq.) Instruamen- 
tolists—Piano, Mr. C. Hallé and Mdlle, Mariot de Beauvoisin; Harp, Mr, John 
Thomas; Violoncello, Signor Piatti. Conductors—Mr, Jules Benedict and Signor 
Randegger. Stalls, 10s. 6d, ; Reserved Seats, 5s, Tickets to be obtained of Miss 
Elena Angtle, 27, Harley Street, Caveudish Square, W.; Messrs. Chappell, and 
Lamborn Cock & Co., New Bond Street; of Mr. A. Nimmo, 65, Wigmore Street; 
and at the Hauover Square Rooms, 








dish Square, on Tuurspay, April 30th, To commence at Eight o'clock, 
Tickets, 5s.; Reserved Seats, 7s. 6d, ; to be had of Messrs. Mills & Co., 140, New 
Bond Street. 


R. HORTON ©. ALLISON has the honour to an- 

nounce that his RECITAL of PIANOFORTE MUSIC will take place at 

the Bexruoven Rooms, Harley —— = ae anaes ee py Bo 

Vocalists—Mdlle, Angelina Salvi and Mr. Stirling. ickets, 5s. ; ae 

Guinea. To be had of Mr. Horton C. Allison, 206, Marylebone Road; and of 
Messrs. Duncan Davison & Co., 244, Regent Street. 


MISS LOUISA PYNE'S ROYAL ENGLISH OPERETTA COMPANY. 
ISS LOUISA PYNE, assisted by Miss Susan Prnz, 


Miss BLancus Gatton, Miss Susan GaLton, Mr. Conneaut, and Mr. Warrrex, 
will give, at the undermentioned places and evenings, TWO popular COMIC 
OPERETTAS, as performed in the Provinces nightly during the past eight months 
with unprecedented success. Conductor, Mz. STANISLAUS. 

Monpar Evening, April 27th, Victoria Hall, Bayswater. 

Tvuespay Evening, April 28th, Eyre Arms, 5t. John's Wood. 

Wepnaspar Evening, April 29th, Beaumont Institution, Mile-end Road, 

Tuvrsvar Evening, April 30th, The Horns, Kennington. 

Fripay Evening, May Ist, Rosemary Branch, Peckham, 

Programmes may be had, and tickets and places may be secured of Messrs,.Rans- 
ford & Sou, Princes Street, Oxford Street; at the libraries; and at the places of 
representation respectively. 


HE QUEEN’S CONCERT ROOMS, Hanover Square. 
—The patrons of these elegant and commodious rooms, and the public are 
respectfully informed that small and large ROOMS, suitable for committees, 
religious and other meetings, may be obtained at one, two, three, and four guineas. 
Apply to Mr. Fisn, at the Rooms, of whom may be had, gratis, a list of the coming 
engagements. ROBERT COCKS, Proprietor. 


PERATIC SINGING CLASSES for Training Pupils 


(Ladies and Gentlemen) for the Lyric Stage are held twice a week, under the 
direction of Maestro CaTaLani, whois making preparation for the formation of an 
Opera Company.—Particulars of Maestro CaTaLant, at his residence, 59, Queen 
Anne Street, Cavendish Square, 


MUSICAL ASSISTANT. 
ANTED, a SITUATION in Town or Country. Good 


character and references. Address “L, F, H.,”" care of Messrs. Doscam 
Davison & Co,, 244, Regent Street. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 


“BREATHE NOT THAT NAME.” 


N consequence of the numerous applications received for 
GuGiieLMo’s New Ballad, “BREATHE NOT THAT NAME,” composed ex- 
pressly for and sung with immense success by Miss Emily Spiller, it is hereby inti- 
mated that it isnot yet published, but will be ready the end of next week, when 
all orders can be executed. 
Duncan Davison & Co,, 244, Regent Street, 
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FOUR SHILLINGS NET. 
FRANZ SCHUBERT’S 
TWELVE MARCHES FOR THE PIANO, 


FOR FOUR HANDS, 
London: Witttam CzERxy, 81, Regent Street, W, 


MADAME CZERNY, 
Soprano. 
ALL APPLICATIONS RELATING TO 
CONCERT ENGAGEMENTS AND LESSONS 


TO BE ADDRESSED TO 
81, REGENT STREET, W. 


RAULEIN AUGUSTA MEHLHORN will sing Herr 
Osertuvr’s admired song, “I WOULD I WERE" (Harp Accoirrpaniment— 
ere OpeRtHuR), at Mr. F, Weber's Evening Concert, May Lsth, at St, George's 











Hall, 
ISS BESSIE M. WAUGH will play TWO SOLOS 
on the PIANOFORTE, at the Queen’s Concert Rooms, Hanover Square, on 
Wednesday, April 29th; and at the Beethoven Rooms, Harley Street, on Thursday 
Evening, April 30th.—6, Winsley Street, W. 


ISS BESSIE EMMETT will sing GuetieLMo’s popa- 
lar Ballad, “ THE LOVER AND THE BIRD,” at Tottenham, on Monday 
the 27th, and at the Cavendish Rooms, on Wednesday, the 29th inst. 


ISS CONSTANCE VERNON will sing Guatreimo’s 
new successful Ballad, ‘THE MERRY MAID,” at St. George's Hall, next 
onday Evening. 








R. F. WEBER and Miss WEBER will play “A 
HAPPY HOME” (Piano Duet composed by Mr. Waser), at his Concert, 
St, George’s Hall, May 18th. 


R. FRANK ELMORE will sing Ascuer’s popular 
song, “ ALICE, WHERE ART THOU?" at St. George's Hall, May Sth, 


R. FRANK ELMORE will sing “THOU ART SO 


NEAR AND YET 80 FAR” (Reicusrpt), at Myddelton Hall, May 6th. 


M® WILBYE COOPER will sing “THE RETURN” 


(composed by J. L. Harron) Tuts Dar. 














M2’: GEORGE PERREN will sing Guetizimo’s admired 


Ballad, “ THE THREE HOMES,” at St. George's Hall, on the 27th inst. 





R. WALLACE WELLS (Primo Tenore) will sing in 

“THE MAY QUEEN” (Islington), May llth; “ISRAEL IN EGYPT” 

(Canterbury) 15th,—All communications respecting Oratorios, Concerts, &c., to be 
addressed care of Messrs, Duncan Davison & Co., 244, Regent Street, 


M R. CHARLES STANTON (Tenor) is open to engage- 
ments for Oratorios, Concerts, &c. Address—6, Lower Porchester Street, 
Oxtord Square, Hyde Park. 


R. CHARLES HALL, Musica Drrgcrtor of Covent 

Garden Theatre, St, James's, New Adelphi, Princess's, and now Coxpvctox 

at the elegant Ho.nory THeatre-Roya., trains Vocauists for the Stace and Con- 
cErrt-Room.—199, Euston Road, N.W. 


R. KING HALL, Solo Performer on the Pianoforte 
and Harmonium, attends Concerts and Soirées, and continues to receive pupils 
at 199, Euston Road, N.W. 














ISS EMILY SPILLER will sing GueurzLmo’s new 
Ballad, ‘* BREATHE NOT THAT NAME,” composed expressly for her, 
and “ UNDER THE HAZEL TREE," at Reading, on Wednesday, 29th inst, 


MISS MARIAN ROCK will play E. Saversrey’s new 
4 Transcription of “*LORELEY,” at the Concert Hall, Store Street, Bedford 
Square, May 6th. 


Miss MARIE STOCKEN will sing Scurra’s Waltz 
Song, “IL BALLO,"” at Hammersmith, April 28th, and at the Hanover 
Square Rooms, April 29th. 


ISS BERRY GREENING will sing “THE SONG- 
STERS OF SPRING " (composed expressly for her by Atrrep CanpER) at 
her Matinée, at the Hanover Square Rooms, June 5th. 


Miss BERRY-GREENING begs to announce that she 

is now in Town for the Season, and that she has resumed her Private Lessons 
and Classes as usual. Miss Berry-Greening’s Matinée will be held, under dis- 
tinguished patronage, at the Hanover Square Rocms, June 5th, Letters relative to 
Concert Engagements, Private Parties, Lessons, ete., should be addressed care of 
Messrs, Cuarre.i, 50, New Bond Street, W. 


ISS CLINTON FYNES requests that all communi- 
cations respecting Concerts, Pianoforte Lessons, etc., be addressed tu her, 
37, Harley Street, Cavendish Square, W. 


DLLE. ZEISS begs to announce her arrival in London 

for the Season, and that she is open for Operatic Engagements, Concerts, 

Soirées, &c. Address to care of Messrs. Duncax Davison & Co , Foreign Music Ware- 
house, 244, Regent Street. 


DLLE. ANGELE will sing Beyuvicr’s new song 

“WHY ART THOU SADDENED” (the answer to his popular song, 

pam - to Sleep ’*), at her Concert, in the Hanover Square Rooms, Friday evening 
y 1s 


DLLE. ANGELE will sing (with Mr. W. H. Com- 
; Mincs) Nicoai’s admired Duet, “ONE WORD,” at her Concert, in the 
Hanover Square Rooms, May Ist. 


DLLE. ANGELINE SALVI will sing Beveprcr’s 

2 new Song, “ WHY ARE YOU SADDENED?” (the Answer to his popular 

Rock me to Sleep), and Aime MaItiarr’s new Cantiléne, “I SAW A BRIGHT 
BLUE FLOWER,” at Mr. Horton Allison's Recital, May 6th. 


ADAME R. SIDNEY PRATTEN begs to inform 
r » Pupils, and the Profession that she is bliged to resume 
her Professional Duties after her late sad bereavement, "fer Senoseie on ene aud 
Concertina, address—38, Welbeck Street, Cavendish Square. W. 


MR. EMILE BERGER. 
R. EMILE BERGER begs to inform his Friends and 
Pupils, that he returns to town for the season on the 20th May, All comma- 


nications for Concerts, Lessons, &c, di 
344, Regent Street, London, W, to be addressed care of Duncan Davison & Co., 






































USIC.—Messrs. ROBERT COCKS & CO. respect- 
fully beg to remind the profession tars! and the heads of schools, that 
they are, as heretofore, prepared to OPEN ACCOUNTS and to SEND OUT 
PARCELS of MUSIC on APPROBATION, Terms (gratis and post free) on 
application. References solicited. Returns to be made at the expiration of every 
half-year. A Catalogue of 12,000 Pianoforte Works, alsoa Catalogue of 2000 Sons, 
Duets, and Trios, with key, compass, &c., marked. Publishers to the Queen, H.R.H. 
the Prince of Wales, and H.I.M. the Emperor Napoleon III, 


AMILTON’S MODERN INSTRUCTIONS for the 

PIANOFORTE, 627th edition, 4s,; free for 28 stamps.—‘It is unap- 

proached by anything of the kind that has hitherto been produced.—Oriental Circular, 
March 26, Appenuix to it by Gzo. F, West, 53; free by post for 33 stamps. 


HE GIPSY COUNTESS. Duet for Soprano and Tenor. 
By the Composer of “‘ The Flower Gatherers," “What are the Wild Waves 
ying,” &c. 4s.; free for 25 stamps.—“ Was greeted with loud and continuous 
fae and had to be re-sung before silence could be obtained."—Dorset County 
ronicle, 
The same, for the Pianoforte. By W. 8S. Rocxstro. 4s.; free for 25 stamps. 


London: Rosert Cocks & Co., New Burlington Street, W. 





Second Edition. 


HE PIANIST’S PRACTICAL GUIDE, to advance 


the Student simultaneously in Theoretical Knowledge and in Manual Execu- 
tion, By F. Weer, Resident Organist, German Chapel Royal, St. James's Palace, 
Price 10s, 6d. 
London: Cramer & Co. (Limited), 201, Regent Street. 


“MMHE WOMAN OF SAMARIA.” Select Subjects 
from W, StERND«Le Bennett's Sacred Cantata, arranged as PIANOFURTE 
SOLOS by W. Hurcutns Caticorr. In Two Books, each 5s. 


Lamporn Cock, Appisoy, & Co,, 63, New Bond Street, 


WALTER MACFARREN’S NEW PIANOFORTE SOLOS. 


“GOLDEN SLUMBERS.” Berceuse rr ia bes és po ot 6 
BOHEMIENNE, “LA FETE D'ETE” .. ae ms le eT a. 
The above will be performed by the Composer at his Pianoforte Recitals, 
May 2nd and 23rd. 


Lamborn Cock, Appison, & Co., 63, New Bond Street, 


NEW SONGS BY SIGNOR GIUSEPPE CAMPANELLA. 
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London: Cramer & Co, (Limited), 20, Regent Street, w. 
“HAMLET.” 
HE VOCAL MUSIC and PIANOFORTE ARRANGE- 


MENTS of Ampross Tuomas's New Opera, “ HAMLET,” are ON SALE at 
Duncan Davison & Co.'s, 244, Regent Street, 
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ROYAL ITALIAN OPERA. 


Since we last reported the proceedings at Covent Garden, two 
more operas have been given—M. Gounod’s Faust, which has been 
played frequently, season after season, counting from the year of 
its first production, and Meyerbeer’s Robert le Diable, which had 
not been heard for four or five years. ; 

The first performance of Faust e Margherita invariably attracts 
a brilliant audience, and the occasion derived fresh interest in the 
present instance from the fact that a new representative of the 
heroine was to appear. That Mdlle. Vanzini’s Margaret can com- 
pare with any of the really great impersonations of the character 
which M. Gounod’s wonderfully popular work has been fortunate 
enough to obtain in London it would be too much to say. But to 
say that it exhibits unquestionable talent, and talent by no means 
of an ordinary kind, is neither more nor less than strict truth. 
Mdlle. Vanzini’s performance as Oscar, the page in Un Ballo in 
Maschera, merely justified us in stating that a new singer had 
appeared with an agreeable voice and considerable liveliness of 
manner. Her Margaret, however, is enough to convince any im- 
partial judge that her qualifications are considerably wider and 
more varied. It shows not only vocal facility but thorough stage 
experience, besides a command of expression that in the most 
interesting dramatic situations serves her in good stead. All the 
Garden-scene, for example—whether in soliloquy, as in the quaint 
romance, ‘C’era un ré di Thule,” or in concert with Faust, and 
more especially the beautiful duet in which the lovers plight eternal 
troth—was excellent. So, too, was much of the scene in the Cathe- 
dral, where Margaret vainly strives to take part in the solemn act 
of worship. Of course, the “ Jewel-song” was Mdlle. Vanzini’s 
principal vocal display; and her manner of delivering this made so 
sensible an impression that the applause lasted long after what 
immediately succeeds it had begun. ‘There can be little doubt, 
indeed, that the audience would willingly have listened to the 
brilliant and animated French melody again. 

Signor Mario’s Faust was as picturesque as ever ; and as he was 
‘in good voice” we had once again a Faust without an equal. Of 
M. Petit’s Mephistopheles, which one might imagine to be wholly 
and by no means unsuccessfully modelled upon the Mephistopheles 
of M. Faure, we need only say that the air in praise of the ‘Golden 
Calf,” in the scene of the Kermesse (Act 2), was sung with great 
spirit and encored, and that the ironical serenade to Margaret (Act 
4) was loudly applauded. The Valentine was Signor Cotogni, 
whose versatility bids fair to make him a genuine acquisition to 
Mr. Gye’s company ; the Siebel was Mdlle. Locatelli, the Wagner 
Signor Tagliafico, and the Marta Mdlle. Anese. The general per- 
formance of Faust e Margherita was, as usual, all that could be 
wished. M. Gounod in this opera has given the orchestra abundant 
opportunities of distinction; and of these no orchestra in the world 
is more capable of taking advantage than that which Mr. Costa 
directs with such ability. Of the unrivalled mise-en-scéne which 
distinguishes the representation at Covent Garden it would be 
superfluous to speak. 

‘The revival of Meyerbeer’s Robert le Diable, which, seven-and- 
thirty years ago, made its composer world-famous, was welcome 
to all who love the music of the greatest ‘‘ eclectic” among dra- 
matic composers—the composer who found something to excite his 
interest in each of the great schools, German, Italian, and French ; 
who combined the salient characteristics of each, with an art no- 
thing less than consummate ; and who, had he lived, would have 
given to the world a grand historical opera, built upon some 
English subject, and coloured with the peculiar tone of English 
national melody. But about Meyerbeer our readers need be told 
no more than they need be told about his Robert le Diable. Nor is 
it necessary to remind them of the splendour and completeness with 
which this masterpiece of melodramatic music is placed upon the 
stage of Covent Garden—the scene of the Resuscitation of the 
Nuns, in the ‘‘ mysterious vaults,” mentioned by the author of the 
English version of the libretto, to cite only a single example, 
being a thing per se, in the way of ingenious and superb spectacular 
contrivance, ‘The distribution of characters is as strong and effi- 
cient as the present resources of the company can possibly admit. 
As Meyerbeer himself fixed upon Signor Naudin to impersonate 
the Vasco di Gama of his Africaine, it is only reasonable to sup- 
pose that he would have been satisfied with the same clever, inde- 
fatigable, and truly versatile gentleman as representative of his 





Robert. And certainly it would be difficult to execute the whole 
of the very trying music assigned to this character with more un- 
failing spirit, correctness, and good taste than are exhibited b 
Signor Naudin—an artist in the truest acceptation of the term, as 
earnest and as conscientious as he is able. Signor Naudin is well 
mated with our accomplished countrywoman, Madame Lemmens- 
Sherrington, who, in the great air of the Princess Isabelle, with its 
florid sequel (Act 2), displays a vocal fluency and skill to be envied, 
and in the impassioned appeal to Robert (Act 4), familiarly known 
as “ Robert, toi que j’aime,” on the occasion under notice, created 
one of the liveliest sensations of the evening. The Alice of that 
zealous, practised, and invariably painstaking singer, Mdlle. Fricci, 
is, like all her assumptions, irreproachable in its way, and if never 
rising above a certain level, never offends by a single instance of 
questionable judgment or insufficient preparation. Such an artist 
as this lady, ready at an emergency to assume almost any part in 
the operatic repertory, is invaluable to an establishment like that 
of Mr. Gye, where the constant production of variety is. indis- 
pensable ; and now that it is by no means easy to meet with even 
a respectable Alice—such are the exacting conditions of Meyer- 
beer’s music—-we ought to be grateful for a representative of the 
part in every sense so competent and acceptable. In all the im- 
portant situations of the opera Mdlle. Fricci exhibited even more 
than her accustomed talent. Of the new Bertram, Signor Colini 
(the M. Coulon, if we are not mistaken, who was for several years 
at the Grand Opera in Paris) we cannot speak in terms of such 
unmeasured commendation as we should desire. Nevertheless, in 
more than one passage Signor Colini seemed to produce a favour- 
able impression on the audience; and probably on another occa- 
sion he may be able to convince us that there is much in him for 
which at present we are hardly justified in giving him absolute 
credit. The part of Rambaldo (Raimbaud), the troubadour, could 
hardly be in more capable hands than those of Signor Neri Baraldi ; 
nor has there for years appeared in London a more graceful and con- 
summate mistress of her art than Mdlle. Dor, who danced and 
acted the part of the Abbess, Helena, in the Incantation-scene of 
the fourth act, to perfection, and was unanimously called forward, 
with Signor Naudin, at the fall of the curtain. 

The instrumental interludes and accompaniments, in which 
Robert le Diable is so superabundantly rich, were executed through- 
out by the orchestra, under Mr. Costa’s direction, in such a man- 
ner as to disarm criticism. 








Granava.—ZI1 Trovatore, with Sigra. Spezia and Sigr. Alghieri, was 
the last opera produced here by the Italian company. 

Corenuacen.—Herren Brahms and Stockhausen have been giving 
concerts with great success. 

Rome.—Sig. Domenico Lucilla has completed his new opera, La 
bella Fanciulla di Perth, According to report, it is to be produced next 
carnival at one of the leading theatres of Italy. 

Sevitte.—'l'he operatic season commenced at the Teatro de San 
Fernando with Verdi’s Afacbeth, the principal parts being sustained by 
Sigra. Rey-Balla, Sigri. Stagno and Boccolini. Sigr. Vialetti is announced 
to appear in M, Gounod’s Faust. 
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Musical Anion Fatin, 
(From “ Punch’) 

Wr. Effa, in his ‘Record of the Musical Union” 
(cited in the new announcement of the Handel Festival), 
has a remarkable quotation. He observes :— 

‘* Of Costa, therefore, it may truly be said, Quisque sua fortune 
Saber est.” 

Punch has a profound respect for Latin, no matter how 
introduced (or with what variation from the received 
text, as when, in 9r. Efla’s next quotation, he says of 
£olus, et temperat ira) ; but, as matter of mere curiosity, 
he would like to know what %r. Ella thinks the above 
saying means, and especially, whether he supposes 
Quisque to be Latin for Costa? Faber, perhaps, in 
that case stands for faba; and no doubt Mr. Costa is 
both a bean and a brick. Would somebody seek €la’s 
bower, and give him this message ? 


ay 
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HER MAJESTY’S OPERA. 


Two more operas have also been produced since our last notice 
of the proceedings at this establishment—Le Nozze di Figaro and 
Rigoletto. No work belonging to the late repertory of Her 
Majesty’s Theatre could be more welcome to lovers of genuine 
music in the new home with which Mr. Mapleson has been fortunate 
enough to provide himself than the Nozze di Figaro of Mozart. 
Happily, the director of ‘* Her Majesty’s Opera” had at disposal 
every one of the excellent artists to whom his supporters are accus- 
tomed in the principal characters. Mdlle. Tietjens is again the 

ive Countess Almaviva, who even stoops to intrigue with the 
ope of winning back the affections of her fickle husband ; Mr. 
Santley is again the Count, unscrupulous in coveting what belongs 
to others, but terribly jealous and sensitive about what belongs to 
himself ; Mdlle. Sinico is still Susanna, the pearl of lady’s-maids, 
unmindful of astray kiss from the irrepressible Cherubino, but 
resolved not to be made a dupe of by that adventurous young gen- 
tleman’s master ; Signor Gassier is Figaro, whose strategical inge- 
nuity, in the comedy to which Le Nozze is a sequel, has enabled 
him to gain a wife for his patron, and now serves him equally well 
in baffling that patron’s endeavours in a new and, to him, Figaro, 
less congenial direction ; and Madame Trebelli-Bettini is the page 
who would fain woo Susanna, the Countess, and all ‘the sex” 
consentaneously, but whose addresses are so general and indiscri- 
minate that every woman can afford to laugh at him. ‘These are 
the chief personages in whom the interest of the story is centered ; 
but the subordinate characters of Doctor Bartolo, Basilio, and Mar- 
cellina, who, having all been outwitted by Figaro, burn with a desire 
to revenge themselves, and invent a plot to spoil his approaching 
marriage with Susanna, are creditably sustained by Signor Zoboli, 
Mr. C. Lyall, and Mdlle.. Corsi—more than creditably, indeed, by 
Mr. Lyall, who has decided humour. Last and least—poor Bar- 
berina, with her quaint little song, being, according to custom, 
omitted—Signor Agretti is Don Curzio, and Signor Casaboni is 
Antonio, the inebriate gardener. 

With such a “ cast,” added to the careful and delicate playing 
of the overture and orchestral accompaniments, which would almost 
suffice to tell the tale were the singers on the stage to do nothing 
but gesticulate and all their exquisite melodies be left to the ima- 
gination, it may easily be credited that the first performance of 
Figaro was in every respect good, and thoroughly enjoyed from 
beginning to end. In stating, therefore, that every piece of con- 
sequence was more or less appreciated at its value, the incomparable 
Jinale to (our) first act, which, with consummate art, is made to 
grow, step by step, from a duet between the Count and Countess 
into a sestet, where they are joined by Figaro, Bartolo, Basilio, 
and Marcellina, bringing down the curtain amid general and loud 
applause, it will suffice to add, pro forma, that special calls were 
awarded to Signor Gassier, after ‘* Non pifi andrai,” and to Malle. 
Tietjens, after ‘* Dove sono,” while encores were asked for and 
accepted for ‘‘ Voi che sapete,” sung by Madame Trebelli-Bettini 
in a style that, for reasons which amateurs will understand, made 
us wish her voice was soprano instead of contralto, ‘ Crudel ! 
perché,” by Mr. Santley and Mdlle. Sinico, and ‘ Sull’ aria,” by 
Mdlles. Tietjens and Sinico. The evening was in the strictest 
sense a purely musical one ; and we were almost inclined to forgive 
Signor Arditi for the omission of the fandango and some other 
charming passages. Why not, for once, let the public hear Le 
Nozze di Figaro precisely according to the score of Mozart ? 

Verdi’s Rigoletto has at last afforded the many admirers of Mdlle. 
Kellogg an opportunity of hearing her in a fresh character ; and 
we may say, without hesitation, that, not excepting Linda di 
Chamouni, the Gilda of the young American singer is her most 
finished and admirable assumption. In imparting dramatic signi- 
ficance to the part Mdlle. Kellogg invests it with an additional 
attraction ; for hitherto our impressions of Gilda—Madame Bosio 
remembered and regretted—have been exclusively derived from the 
ability, more or less remarkable according to circumstances, with 
which the music was delivered. Gilda was, in fact, a sort of en- 
gaging lay figure, continually giving utterance to charming 
melodies, like a ‘‘ native woodlark wild,” but in other respects 
little better than an automaton. Mdlle. Kellogg combines the 
extrinsic charm of song with the intrinsic charm of womanhood, 
thereby enhancing the interest felt both in the person and fortunes 
of the Jester’s luckless daughter. This is apparent in her very 


first scene, where Gilda vainly tries to extort from Rigoletto the 
secret of her birth; doubly so in the subsequent interview with the 
supposed student, Walter Maldé, and real profligate, Duke of 
Mantua ; but most emphatically in the touching scene, where, re- 
stored to the arms of her distracted father, Gilda narrates the history 
of her love, and the last scene of all, where, disguised in male attire, 
she overhears the false Duke’s impassioned declarations to Mad- 
dalena, and determines upon sacrificing herself to the dagger of the 
assassin, in order that a life as worthless as her own is precious 
may be saved. In each of these situations Mdlle. Kellogg not 
only sings like a thoroughly accomplished artist, but acts with real 
and unmistakable power. It has of late years so frequently been 
our task to refer in detail to the striking incidents, vocal and 
dramatic, of Rigoletto, that, in sparing ourselves the trouble of 
reiterating what we have said over and over again, we shall no 
doubt conciliate, rather than offend, our musical readers. The 
general view we have endeavoured to present of Malle. Kellogg's 

performance, added to the record of its unqualified success, and of 

the enthusiastic applause it elicited from end to end—applause as 

fairly earned as it was enthusiastic—must suffice. Side by side 

with the Gilda of Mdlle. Kellogg may be placed the Rigoletto of 

Mr. Santley. This was, we believe, our English baritone’s first 

attempt at a character which Signor Ronconi has made the despair 

of every aspiring contemporary. That Mr. Santley would act the 

part with all the subtlety which distinguished the highly-finished 

and intellectual impersonation of one in whom the vis dramatica is 
inherent, and, whether in comedy or in tragedy, shines out with a 
brightness none but the blind can fail to perceive, was not likely. 

Nevertheless, Mr. Santley’s recent improvement as an actor has 
been so real and striking as to attract general attention. Of this 
his Antonio, in Linda di Chamouni, offered a salient example ; and 
it may fairly be added, now, that his Rigoletto offers another. Mr. 

Santley is thoughtful and conscientious; and while his progress in 

a dramatic sense has been slow in comparison with his progress in 

the other department of his calling, which has long since brought 
him to a position beyond which it would be difficult to advance, it 

has, nevertheless, been too marked not to gratify those who feel 

proud that an English artist should successfully aspire to the 
highest honours on the Italian operatic stage. With regard to the 

music of Rigoletto, we may briefly add that it has never in our 

remembrance been so uniformly well sung as by Mr. Santley, whose 

exertions throughout the opera, and particularly after the duet 

with Gilda at the end of the second act—a triumph fairly shared 

between Malle. Kellogg and himself—were rewarded by hearty 

and repeated applause. ‘The “call” for both artists at the con- 

clusion of this act was so hearty and spontaneous that little doubt 

could exist as to the sensation they had created. 

Signor Fraschini played the Duke of Mantua, after his fashion, 
extremely well, and obtained an encore for ‘‘ La donna é mo- 
bile,” delivered in a manner that while it strikes us as at variance 
with the meaning of the words and the character of the music, was 
evidently to the taste of the audience. Madame Trebelli-Bettini 
was admirable as Maddalena, and Signor Foli all that could be 
wished as Sparafucile. The finely dramatic quartet of the last 
act, sung by Mdlle Kellogg and Mr. Santley, outside, Madame 
Trebelli and Signor Fraschini, inside, the hovel of Sparafucile, won 
the other encore of the evening ; and never was distinction better 
merited. 





Cartsaune.—Sixth Subscription Concert of the Court Orchestra 
Overture, Op. 124, Beethoven; Violin Concerto, No. 8, D minor, 
Spohr; Duet from Beatrice und Benedict, Berlioz; Overture, Les Aben- 
cérages, Cherubini; Sinfonia Eroica, Beethoven, ete.—At the theatre, 
Malle. Laffer, a pupil of Herr Mantius, has made a successful début as 
Agathe in Der Freischiitz. ; 

Fiorence.—The programme of the last concert given by the Societ& 
del Quartetto contained exclusively instrumental pieces by Schumann. 
Malle. Czillag was to have sung two of his vocal pieces, greatly to the 
disgust of the regular subscribers, who contended that the introduction 
of vocal music into the programme was a departure from the rule which 
always had governed, and always ought to govern, the Society. Their 
susceptibilities were spared the anticipated shock, however, by the fact 
that Mdlle, Czillag was taken ill, and could not appear.—The Pergola 
is always empty when M, Gounod’s Aomeo ¢ Giule:ta is put up. The 
next opera to be produced is Marta, with Sigra. Lotti in the principal 
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LEOPOLD DE MEYER IN AMERICA, 


Herr Léopold de Meyer, the celebrated pianist, has been playing 
in the United States (upon Messrs. Steinway’s pianofortes) from 
October, 1867, to the beginning of April, 1868, with extraordinary 
success. We subjoin some cf the opinions of the American 
papers :— 
(From the “ Philadelphia Ledger.” 

“The concert introduced Léopold de Meyer, the famous pianist, to 
the audience. This gentleman is remembered for his performances in 
this city some twenty yearsago. De Meyer shows the march of years 
in the frost touches that have silvered his head, but in force, passion, 
and energy he is still the man of twenty-five. His playing has the fire, 
life, and dash of the olden times, but to these are added a delicacy of 
touch and facility of manipulation which can only be acquired by study 
of the most exhaustive character. The clear, crisp tones drawn from 
the instrument by the fingering of De Meyer are a pleasurable feature 
of his performances. The pieces selected for the concert of last even- 
ing were well adapted to display the points of the master, and for en- 
cores he treated the audience to some delicious, dreamy measures, 
which will not soon be forgotten. The listeners did not allow De 
Meyer to droop for want of earnest, sympathetic applause. This was 
accorded him without stint or measure.” 

(From the “ New York Herald.”) 

“ The company at Steinway Hall includes Madame Gazzaniga, the 
world-famed artist, Leopold De Meyer (so aptly styled ‘The Lion 
Pianist’), Signor Ardavani, Mr.G. W. Colby, Herr Listemann, the 
violinist, and other artists. Leopold De Meyer, that leviathan of 
pianiste, was in all his glory, and shone equally with the lady as her 
twin star. His playing of his own piece, “ Airs Russes,” brought down 
the house in a torrent of applause, and an inevitable encore ensued. 
The same warmth of appreciation of his inimitable talent attended his 
performance of his own fantasia on The Grand Duchess of Gerolstein, 
and on both occasions he responded, to the great delight of the 


audience.” 
(From the “ Philadelphia Age.”) 

“ One of the most splendid musical entertainments our citizens have 
been treated to for many a day, was that of the De Meyer and Gaz- 
vaniga Concert, at Concert Hall, lastevening. A large and exceedingly 
appreciative and enthusiastic audience was in attendance, and the 
superb affair passed off to the infinite delight of all present. The great 
De Meyer, Gazzaniga, Ardavani, and the violinist Listemann found an 
wodience in the fullest accord with their brilliant endeavours, and the 
result was an entertainment of the first magnitude. De Meyer, who, 
after all, is the virtuoso of the age, created the most unbounded enthu- 
siasm by his wonderful playing. Time, instead of marring his powers, 
seems only to have matured them, and his performance of last evening 
formed a succession of achievements in piano playing that the great 
maestro in the zenith of his years and popularity could not have sur- 
passed. His magnificent execution in his splendid serenade, ‘An 
Evening on the Hudson,’ and his no less delightful fantasia on the 
Grand Duchess of Gerolstein, will long be remembered by those who 
heard them last evening, as the most finished, forcible, and thoroughly 
artistic piano performances we have ever had in Philadelphia. The 
applause that greeted their rendition was very great, but the latter 
piece evoked such an enthusiastic encore as could not but have been 
flattering even to this Nestor of pianists. His marvellous physical 
powers nobly stood the test of the several other encores, so deservedly 
and triumphantly accorded him; the greater the demands made upon 
them, the more successful seemed the great artist in displaying his 
wonderful abilities and ministering to the gratitication of his delighted 
listeners.” 

(From the ** United States Gazette.”) 

“In the grand concert, De Meyer, the Nestor of the great pianists, 
created a perfect furore. His superb playing evoked the utmost 
enthusiasm, and plainly showed that the march of time, instead of 
marring his splendid abilities, has only matured, and brought them to 
greater perfection. His comynand of the instrument is well nigh 
marvellous. It seems, in his hands, almost like ‘a thing of life,’ every 
way subservient to his will, and as responsive to his touch, as though 
the keys were so many breathing, intelligent beings.” 

(From the “ National Republican.” ) 

“This evening our citizens will have an opportunity—the first in 
twenty years—of hearing Leopold de Meyer, this famous veteran of the 
piano. Without abstracting from the field of competition Abbé Liszt, 
Leopold de Meyer is, probably, the foremost virtuoso of the day. Cer- 
tainly, in every phase of playing, we detect the signs of his mastery. 
Twenty years ago, contemporancously with the advent, in this country, 
of Charles Dickens, our musical world felt the shock from the electric 
eurrent of De Meyer’s genius. The power and brilliancy of those 





ycuthful days have softened into great beauty and melodiousness ; 
though often in the progress of his performances the old superb fer- 
vour bursts vigorously forth, as though merely held in reserve, His 
style is vigorous, grand, and magnificent. He has the crisp, fastidious 
touch of Gottschalk; the plaintive sweetness of Thalberg; the 860- 
horse power of Gustave Satter; the bird-like freshness of Jaell: the 
equable smoothness of the well-remembered scale-playing of Henri 
Herz; the ferocious energy of Anton Rubinstein; even (when it 
suits him) the solemnly affected dignity and stateliness of the incon- 
ceivably and immeasurably eccentric and not easily fathomable Liszt. 
Dashing as the burst of the morning light, tender as the blush 
of a tropical sunset, or terrible as the crash of accumulatedthunders, 
he dazzles, melts, and awes his listeners as with a more than 
mortal will. De Meyer is, as the world goes, old; but the enthusiastic 
ardour of his nature must ever keep him young. His hair is white, 
and with his erect form, his charming manner and flashing eye, scin- 
tillating with genial emotions, his appearance on the platform always 
wins a victory in advance. No one, who lives in sympathy with the 
inspiration of music, will fail to see this far-famed master of the piano.” 


(From the “ Boston Transcript.”) 

“Mr. de Meyer selected for his opening piece a serenade composed 
by himself. It is full of feeling, which was well expressed by the per- 
former. This artist has a complete mastery of the instrument. He 
attacks the rapid movements with firmness and brio, and at the same 
time displays a clear, forcible, and delicate teenique, which is well relished 
by his hearers. In cantabile movements, the piano, under the touch of 
De Meyer, utters its voice with a perfect portamento. In the grand 
fantasia on La Grande Duchesse de Gerolstein, Mr. de Meyer gave an 
exhibition of dexterous and correct manipulation, combined with minute 
phrasing, which was truly delightful. In answer to encores the player 
dashed off some gems which were applauded in the most extravagant 
manner.’ 


(From the ** Kleine Deutsches Musik-Zeitung.”) 


Die Hauptattraction waren der Pianist Léopold de Meyer und der 
Geiger Kopta. Ersterer war heute Abend ganz besonders gut dis- 
ponirt ; er begann mit einer reizenden Serenade “ Hin Abend am Hudson,” 
und nahm damit das Publikum im S urm; nach dreimaligem Ruf 
epielte er endlich eine Improvisation auf Chapin Nocturne, nach welchem 
abermaliger Hervorruf folgte. 1m zweiten Theile spielte er zum ersten 
Male Fantasie aber Ernani. Wir halten dieselbe far eines seiner 
besten Werke. Es folgte erneuerter, mehrmaliger, sttirmischer Her- 
vorruf. Dem ersten Encore entsprach er mit einer Improvisation tuber 
Themas aus der Grand Duchesse; das Publikum entztickte er damit 
so, dass er wieder gerufen wurde, und er spie!te dann noch eine Impro- 
visation, aber tiber andere Thomas aus der Grand Duchesse. 


During his short stay in London, though he made no public 
sign, Herr Léopold de Meyer played several of his newest pieces, at 
a private réunion, in such a manuer as to convince all present that 
his talent is now in its highest perfection, As none, or at any rate 
very few of these pieces (among the most original he has composed) 
are published, it would be useless specializing them by nanfe. Enough 
that they excited, like the playing of M. de Meyer, surprise and 
gratification in equal degrees. GROKER RooreEs. 








Pranist To His Royat Hicaness tux Duxe or Epixsuran.—The 
Duke of Edinburgh has been pleased to appoint Mr. Alfred Anderson 
his pianist in Sydney. A communication to that effect has been for- 
warded by Lieutenant Haig to Mr. Anderson, intimating that the 
official appointment will be forwarded from London. 

Watrz sy H.R.H. Prince Aurrep.—We have received from Messrs. 
Anderson & Son a copy of a waltz composed by His Royal Highness the 
Duke of Edinburgh, and performed in Sydney for the first time by Mr. 
Alfred Anderson, at his concert at the Masonic Hall. It is almost 
impossible His Royal Highness should not be a musician in soul, if it 
be true that mental peculiarities are often inherited. The life of the 
late Prince Consort, written by Her Majesty, reveals no characteristic 
of Prince Albert’s domestic life more pleasing than his love of music; 
he was not only an executant, but beguiled a portion of his leisure in 
composing; and it is gratifying to think our Royal Visitor is not 
insensible to the charms of the lyre. It would be bad taste to enter into 
a critical analysis of the waltz. Fulsome praise must be distasteful to 
one who has been saturated with it—nor perhaps was this comaeeinen 
intended to go beyond the immediate circle in which His Royal High- 
ness moves. We may, however, venture to say, that it is very 
melodious, and easy of performance; and His Royal Highness having 
honoured the colony by granting his permission to its publication, has 
given the people a souvenir of his visit in one of the most agreeable 
shapes.—Sydney Morning Herald, Feb. 22, 1868. 
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REVIEWS. 


Siz Songs, with German words. The English translations and music by 
Amy Corns. ([London: Duncan Davison & Co.] 
So far as we know this is the Op. 1 of a young lady who, for the sake 
of the well-known literary name she bears, and for her own undeniable 
talents, will be heartily welcomed into the ranks of song composers. 
By the issue of the work before us, Miss Coyne has bidden boldly for 
public favour. Six songs of a more or less ambitious character, to words 
translated by herself, are pretty well for a first attempt; but, we are 
happy to say, the result proves that the youthful composer and trans- 
lator did not overrate her powers in either capacity. One or two 
extracts will best show the verse-making ability Miss Coyne is fortu- 
nate enough to possess. Here is the first verse of her rendering of Carl 
Herloseohn’s “ Ich Bleibe Treu”:— 
“ Ah! think of me when twilight shades surround thee 
And evening’s breeze is lulling all to rest, 
While weeping willows whisper low around thee, 
And with their dark forebodings fill thy breasts. 
Ab! think of me when gloomy night is folding 
Its mantle round the earth ; while from above 
The friendly stars, with thee sweet converse holding, 
Are shining kindly down with eyes of love.” 
Different in style, but equally happy, isthe English version of a poem 
by E. Geibel called “ Viel tausend, tausend Kiisse gieb ”:— 


“ A thousand kisses grant to me 

That on thy lips are iying, 

And I will give them back to thee, 
Why waste we time in sighing ? 

The world is fair, the world is wide, 
There love might dwell delighted, 

Why should it tender hearts divide 
That happy were united ? 


“0 could I with the wild bird sail, 
And roam the world at pleasure, 
Each night I’d fly to the moonlit vale 
That holds my pretty treasure. 
I'd sing to thee the whole night long 
In notes so sweet and thrilling, 
The nightingale to hear my song 
Would cease her tender trilling.” 


In themselves these verses are excellent, but looking at the quality of 
song verses generally, they are of rare merit, and Miss Coyne the com- 
poser is happy in having the co-operation of Miss Coyne the translator. 

With regard to the music we may state generally that it is closely 
modelled upon the German Lied. Hence the accompaniment in every 
case is a more or less distinctive feature, and may claim in a great 
measure to play an independent part. For this reason the composer's 
task was one of greater difficulty than it otherwise would have been, 
while, as it happens in this case, the result is proportionately more 
artistic and valuable. The first song, ‘“ Farewell for ever,” is simpler in 
character than some others of the set. We give the most salient pas- 
sage as an example of its general style :— 
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No. 2, “ Fidelity,” is passionate in its expression, after the approved 
German style of giving musical utterance to deep feeling. The cha- 
racter of this song. which is one of considerable merit, will be promptly 
inferred from the following quotation :— 
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No. 3, “ Parted,” appears likely to be the most popular of the set. 
The melody and accompaniment, with one effective interruption at 
the words— 


“TI wander on o’er land and main 
In vain for rest I pine "— 


flow smoothly on in this fashion :— 












































The change on the lines above quoted is one of Miss Coyne’s boldest 
attempts, and does her equal credit with the rest of the song. 

No. 4, The Request,” is an excessively simple ditty in G major, 
which calls for no particular remark. But to show that the composer 
is me content to run in an ordinary groove, we may quote the final 
cadence :— 

















No. 5, ‘‘ The Victory of Spring,” is equal in merit to any of its pre- 
decessors. The accompaniment is chiefly remarkable for this figure 
which is happily and ingeniously used nearly 
~ — 
throughout. But the gem of the collection is No. 6, “ Evening 
Sounds,” a song any composer short of the greatest might own without 
alacrity. Its opening at once excites expectation— 

















Nor is that expectation disappointed, for what follows belongs to a high 
order of writing, examples of which are, unfortunately but rarely found 
among our native composers. Miss Coyne has only to work steadily 
upwards from the good position secured for her by these songs, iu order 
to gratify her highest ambition. 


The Birds await the Day. Sung by Mr. J. Rawlinson of the O. C. M. 
[London : Hopwood & Crew. ] 

Tus is a song in E flat, with a compass limited to the octave. It is 

embellished by a portrait of Mr. Rawlinson, and, for a plain and unpre- 

tending ballad, is not without merit in a musical sense. 

Sleep, Gentle Lady mine. Ballad. Composed by James GLEApoN. Sung 
by A. Brenner of the Christy Minstrels. (London: Hopwood & Crew.] 
Tuis is a very fair serenade in G major, moderate alike as to compass 
and difficulty. There is much more real merit in it than in most of 

the kind to which it belongs. 

The Mormons Quadrille. By Cnartzs Coors, Jun. [London: Hopwood 

& Crew. ] 

‘Tue title-page of this quadrille illustrates life among the Mormons in 
a peculiarly vivid manner, which shows alike the joys and sorrows 
attendant upon a plurality of “fruitful vines,” and a proportionate 
wealth of “ olive branches.” The themes selected by Mr. Coote have, 
for the most part, some reference to the subject, and are well arranged. 


Coote’s Jupiter Galop. [London : Hopwood & Crew.] 

Sprarrep inside, and outside a splash of colours, representing a er ar 
of “ cloudland, gorgeous land,” which sets nature at defiance, hind 
it is Jupiter keowing about lightnings for no apparent purpose. 
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SD Captain across x Doctor, 

A most interesting game at billiards to a select few was given on Wednesday 
night 25th ult. It was gazed at by critics with tremendous anxiety. Con- 
sidering the time it lasted, the interest was great. The worthy Doctor 
Longstory is endowed with great courage, often throwing a challenge over to 
the good Captain Sircob with the assurance of coming in conqueror after 
generously giving the Captain 35 points. The Doctor's execution at the balls 
is greatly improved. I think the Saline or Salt baths have been attended with 
success, invigorating his nervous System with power immense, His playing 
was admired for the game in not making one point. In a great state of 
agitation at his own misfortunes, his appearance vividly convinced all how 
greatly chagrined he was. With astounding perseverance he continued his play, 
the balls still obstinately refusing his summons. Invoking some Heathen 
Deity of his own, having no respond, he took his chair much discomfited, per- 
plexed, and sorrowful. The good Captain Sircob, after such treasures given 
him—appearing to enjoy the weakness of his opponent, took the cue into his 
hand, with gallant playing coming in conqueror two games out of three. 
Doctor Longstory can defy Captain Sircob in cannons. It is the spot strokes 
which tease the Doctor —a point at Billiards which the Captain is very 
felicitous with, particularly after a meal, making at times 30 in succession. 
This ruffles the good Samaritan’s serene disposition. Having lost every point, 
naturally his serenity of mind, leaves him. Getting irritable he hastens to his 
‘old Arm Chair,” where he most heartily hopes he shall enjoy peace, his 
body nor his eyelids disturbed by those cursed spot hazards—which set 
him at defiance, plundering him of that genial mind which so happily belongs 
to him—and one of his graceful ornaments—which I prize. Captain Sircob 1s 
delighted, and laughs in his sleeve. 

PS.—The beneficent Doctor Longstory will undertake to challenge Mr 
Roberts, the Champion—if he has any more enjoyment for the lively busi- 
ness—to come to Malvern; and he (the Doctor) will oblige Mr. Roberts by 
staking a bet of £100, that he will do the same artistic position on one leg for 
one hour and a half, Hotmes oF Hatiow. 

Great Malvern—Bellevue Hotel—Hunt and Hunt. 


——0——_ 
(Later from the same place.) 
Roserts rE-Coox’d at Matvery, 


Through the benevolent disposition of a kind gentleman, whose 
urbanity is unlimited, whose proud ambition is to study the comfort 
and enjoyment of Gentlemen, to whom he is by the tie of fond friend- 
ship sincerely adhered to—I affirm by the noble hearted and ever 
watchful care of this amiable and distinguished Gentleman whose 
mantle of kindness is extended over all whose mission is good will, 
whose occupation is to dispense kindness, and asa hen nurtures her 
young, so does this good Captain with every living fondness nurture 
those to whom warm and genial Friendship connects him—I wish had 
more eloquence at my command to sound the great goodness of such 
an estimable personage—I echo the exalted sentiments of poetic 
Malvern when I say “ We are all proud of our gallant Captain ” and all 
gentlemen, through the medium of the Musical World will gladly 
endorse every sentiment I feebly convey—when a Gentleman posi- 
tively limits himself to add to the enjoyment of others, it transmits 
to the human heart one of the finest traits of our humanity—it is a 
gem, of sparkling kindness, shining in philanthropy, and achieving a 
nobility of soul which we can never over estimate—My Cry is, “ Long 
may the good Captain survive ””—through the everlasting kindness 
of this gentleman, I repeat, Roberts Sen. and W. Cook were again in- 
vited to give their great talents for the pleasure of friends. As I have 
ere this entered into the merits of this gentleman’s colossal talents at the 
cue, it would be now unnecessary to dilate any more suffice to say that 
our talented young friend Mr, Cook is assuredly making rapid strides 
in his profession. His playing last night was perfect—nothing more 
lovely in billiards could be witnessed, and he delighted all by his 
masterly perfection. The veteran Roberts will find a strong contem- 
porary in friend Cook, it will take all the abilities this world known 
and distinguished performer has at command to conquer this eminently 
rising virtuoso. ‘The game run thus—Mr. Roberts gave Cook 300 
points. Some fine playing on both sides were seen. The spot strokes 
of Cook-were remarkable for their quantity and the elegant style in 
which they were delivered. In fact gentlemen recognize in Cook in 
not a far distant day of being the undoubted Champion of England. 
Mr. Roberts, Champion, did not seem to play in his usual form on Tues- 
day night. Every one delights to see him in Malvern, he is a great 
favourite ; fatherly and kind, every one has a good wish for him; of 
course his splendour of talent is irreproachahle. Roberts scored 460 
—Cook walking in a triumphant conqueror. 

The splendid room at Mr. Browning’s Belle Vue looked in all its 
unclouded beauty for the occasion, and Friend Sutton very con- 
scientiously marked this interesting controversy. A splendid supper 
was given by the worthy donor and all partaking most joyously. 
Friends Robert Cook and Sutton have just returned from Admiral 





Wink of the North, all delighted with that illustrious person’s com- 
pany. Mr. Roberts being very fond of melody and song, embraced the 
opportunity of singing to Admiral Wink’s accompaniment, which Mr, 
Roberts holds a high opinion of. The Glee singing of Messrs. Wink 
Roberts, Cook, and Sutton was quite enjoyable. Mr. Sutton’s and 
Admiral Wink’s chest notes telling out most admirably, ably supported 
by Messrs. Roberts and Cook. 
0 
TO SUTHERLAND EDWARDS, Esq. 
Sir,—Explain the following, and oblige, yours faithfully, 
LAVENDER Pitt. 

“ Mdlle. Patti has admitted to those in her confidence that, although 
she starts for St. Petersburg in a few days, she has by no means broken 
her engagement with the Marquis de Caux. She is to be in London 
on the 28th, and there are those who whisper that her marriage with 
the marquis will take place there privately, after which she will start 
for St. Petersburg. This last piece of news I give sous toutes reserves.” 


Explain the foregoing, and very much oblige, yours faithfully, 
To Sutherland Edwards, Esq. LAVENDER Prt. 


P.S.—The foregoing is extracted from the Paris correspondence 
of a widely-circulated morning paper.—L. P. 
sith cian 
THE LATE MR. MORI’S MUSIC. 
Madras, 12th March, 1868. 

S1r,—In your issue of the 8th February I find a query as to where 
the violin music of N. Mori is published. The question will most pro- 
bably have been answered before this can reach you; nevertheless, I may 
mention that I have music in my possession arranged by Mori, and 
published by Lavenu, and as I am inclined to believe, though my 
memory is not quite clear on the point, that he did also publish some 
original pieces, I have no doubt that these also were entrusted to the 
same publisher. The pieces I have are the following :— 

“Le Petit Tambour.”—“ Grand Rondo for the Violin by Mayseder, arranged 
by N. Mori.”—*‘ Rondino, by Mayseder, arranged by N. Mori.”—London : 
published by C. Lavenu, 24, Hdward Street, Manchester Square, where 
may be had by the same author :—“ First Polonaise.”— Third Polonaise.” 
—*“ Variations on ‘La Sentinelle.’”— Rondino.”—*' Divertimento.” 

No dates ;*—but these pieces have been in my possession since some- 
where about 1825.—Yours faithfully, F. H. HEnstows. 

To the Editor of the ** Musical World.” 

* According to the silly and wicked custom of publishers, in this instance 
the natural enemies of biographers and historians.— A. 8 S. 





Bosabel, 


(FOR MUSIC.) 


I. 
Uprise, fair maid !—make rich the dell— 
Its sweets all sigh for Rosabel ! 
The night dews o’er the roses swell 
With tears for absent Rosabel ! 
The stars with brightest beams excel, 
And perfum’d breezes weave a spell ; 
But, ah! what joy the heart can tell 
So dear, so sweet as Rosabel ! 


Il. 
Arise !—the song of Philomel 
With love’s own call awakes the dell, 
And Echo opes her music shell 
With dying strains we love so well. 
Then haste, ere morning's lights expel 
The shades that o'er us softly dwell. 
By day or night what heart can tell 
An hour so dear, sweet Rosabel ! 

Noe Darcy, A.B. 


(Copyright of the Poet.) 











Wemar.—M. Ambrose Thomas has been here for some time to 
superintend the getting-up of his opera, Mignon. 

Turty.—Sig. Sinico’s opera, J Moschettieri, will be shortly produced 
at the Teatro Balbo, 


Drespen.—Verdi’s Ballo in Maschera has been successfully produced. 
—At the third concert of the Orchestral Union, among the composi- 
tions performed were; Rzerhoy: Ph. E. Bach; Overture to Life for. 
the Czaar, Glinka; and Eighth Symphony, B flat major, Haydn. 
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IMPORTANT TO MUSICAL STUDENTS, COMPOSERS, & AMATEURS 
Now ready, in one vol., demy 8vo., 6s, €d., 


USICAL DEVELOPMENT: Being an attempt to 
\ show the action in Music of certain fundamental laws of human expression, 
with a view to deduce the true spiritual aims of the chief forms of composition, and 
to lay down the broad principles which should regulate their construction, By 
Josspn Goppard, Author of ‘ The Philosophy of Music.” 
London: THomas Mursy, 32, Bouverie Street, Fleet Street, E.C. ; Siupxin & Co., 
Stationers’ Hall Court, E.C.; J. Gopparp, 136, St. Paul’s Road, N.W. 


MADAME ARABELLA GODDARD 


Begs to announce 


THREE PIANOFORTE RECITALS, 


ON THE 


MORNINGS of THURSDAY, May 28, June 11 and 25, 


IN 
ST. JAMES’S HALL, 
At which she will have the honour of performing the 
EIGHT BOOKS OF MENDELSSOHN’S LIEDER OHNE WORTE 
(‘* Songs without Words”), 
Sixteen at each Concert, so as to include 
THE WHOLE FORTY-EIGHT “LIEDER.” 
The Programme of each Concert will be divided into Two Parts, Eight Lieder in 
each Part, with a Vocal Piece by Schubert to separate one group of four Lieder from 
another, 


At the End of the First Part of each Programme, Madame ARABELLA GopDARD 
will introduce 


ONE OF THE POSTHUMOUS WORKS; 
at the First Recital, a Selection from the newly-published 
PRELUDES AND STUDIES ; 
at the Second, the 
SONATA IN G MINOR, 
d by Mendelssohn when he was Twelve Years cld; 
and at the Third, the 
GRAND SONATA IN B FLAT, 
which was received with so much favour at the Mospay PopuLar ConceRrs, 
Madame Goddard will play on one of Messrs. Broadwood & Sons’ Grand Concert 
Pianofortes, 

Reserved Stalls fcr a Single Recital, 5s.; Subscription Tickets (Stalls) for the 
‘three Recitals, Half-a-Guinea. To be obtained of Madame Arabella Goddard, at 
her residence, 26, Upper Wimpole Street; Chappell & Co., 50, New Bond Street; 
and of Mr, Austin, at the Ticket Office, St, James's Hall. 


TO CORRESPONDENTS. 

Dr. Wurte Coz is wrong once more. What Mr. Horace Mayhew 
did write is this :—‘ Jf a bear eats a man, how much more may a man eat 
a bear. In short, besides bear’s flesh, we had cream cheese, mulled wine, 
snails of all sorts, chitterlings, livers, cap'd eggs, with turnips and mustard, 
and a bowl of two galions. An oval basin was also handed round full of 
cockles, which we snatched as snatch could, and sent away the gammon.” 
Dr. Cole is equally wrong about Gluck. The opera, Roland, was by 
Piccini (or Piccinni), not by Gluck. 


DEATHS. 

On the 20th inst., at 17, Gloucester Crescent, Hyde Park, Saran, 
the beloved wife of Emanuet Agqutiar, in her 48rd year. 

On the 11th inst., Jases N, Kenney, Esq., eldest son of the late 
James Kenney, Esq., the dramatist, aged 52. 

On the 2Ist inst., Repecoa, the wife of Mr. Joux Prowse, and 
eee daughter of the late Mr. R. W. Keith, of Cheapside, in her 
51st year. 























To ADvVERTISERS.—The Office of THe MusicaL WorxD is at 
Messrs. Duncan Davison & Co.’s, 244, Regent Street, corner of 
Little Argyll Street (First Floor), Advertisements received as 
late as Eleven o'clock A.M. on Fridays, but not later. Payment 
on delivery. 
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PUBLIC TASTE AND ITS MOTORS.* 
CELEBRATED professor of chemistry once asserted that a 
perfectly healthy body must now and then take for its main- 
tainence articles of food containing elements at variance with each 
other, because the process of digesting different kinds of substances 


* From a lecture On Modern Society and Music by H. Ehrlich. 








supplied the differert organs with fresh juices. This theory of the 
nourishment of a healthy body might perhaps be applied to our 
intellectual nourishment, in as far as a healthy mind will receive 
the most opposite substances, retaining only what is nutritious, and 
rejecting what is inorganic. 

Now the human mind has, probably, few greater contradictions 
to digest than the opinions regarding public taste which are con- 
tained in the ezsthetical, critical, theoretical, and other works 
connected with polite literature, that enrich every year the pub- 
lishers’ catalogues more than they enrich literature. It is true 
that all these opinions agree in the one point : that the artist must 
make no concessions to the vitiated taste of the public, but the 
explanations of what is good taste and what bad taste contradict 
each other diametrically. How often does it happen that a com- 
position pronounced very important by some party or coterie does 
not please the public. In such a case, some say: ‘* The public is 
not yet ripe for this great poem in tune, and has allowed its taste 
to be influenced by cabals!” while others laud the ripe judgment 
and unvitiated taste of the public, because it has rejected this very 
composition. If, in the course of a few years, the latter has found 
champions and been lauded up, one party say triumphantly : 
‘* What is beautiful always makes its way!” while on the other 
side is heard the lament: ‘‘ The maddest nonsense finds admirers 
in the end.” 

Now as the taste of the public is constantly giving rise to con- 
tradictions, the question, “‘ What is the public, and what is taste?” 
forces itself upon our attention. 

In order to answer the first part of the question, it is necessary 
to examine the historical development of the musical public gene- 
rally. I will not begin with the Greeks and Romans, though the 
music of these two nations has lately engrossed much of the atten- 
tion of scholars, many essays having been written with great 
learning and great industry, concerning their harmony, etc. I am 
far from wishing to dispute the merit of such archeological inves- 
tigations, but for music itself they possess just as much importance 
as would be possessed for sculpture or for the art of dancing by a 
disquisition proving under what Egyptian Aaron learned the 
goldsmith’s art by which he was subsequently enabled to fashion 
for the Jews the golden calf, and in what measure King David 
danced before the Ark of the Covenant. I will begin with a period 
not so remote. 

In the past century, even in the last half of it, there was ia 
Germany no musical public, as we understand the expression at 
the present day, while in France and England there was. In those 
two countries, moreover, social education was developed sooner and 
more extensively than in Germany. French poets had already 
brought their language to the highest perfection; in England, 
bold spirits had opened up a new epoch in philosophy and political 
economy ; in both countries polite literature and conversational 
language, as it is called, were already fully developed, while in 
Germany most scholars considered it dangerous to their reputa- 
tion to employ German in their writings. Intellectual life in 
England and France was, certainly, concentrated in the capitals, 
while in Germany it was scattered about. In Paris and London 
there were already the bureaux d’esprit, and the bluestockings, in 
whose saloons the solution was pronounced of all questions relating 
to politics and science, while, in Germany, knowledge had to seek 
an asylum in the lecture-halls of the universities, and the studies of 
scholars and some few statesmen. How far exactly their having 
remained at a distance from the life of courts and drawing-rooms, 
has profited German art and science, I will show in another place. 
All I have to do here is to determine a fact, namely, the relation 
of the public to music. 

_ Let us take the first. instance that comes to hand. Gluck’s 
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operas, at the commencement of the second half of the eighteenth 
century furnished the Paris papers with subjects for the most 
violent quarrel—in other words, they were a kind of public matter. 
In Germany we look in vain for anything similar. Gluck’s best 
contemporaries, Klopstock, Wieland, and Herder, were in corres- 
pondence with him, but in those circles which were properly 
denominated the public, nothing was known of the man who 
composed Armida and Iphigenia, except when the Court journals 
announced that the Chevalier Christ. von Gluck had played at 
Versailles before her Imperial Highness the Dauphiness, or, on 
another occasion, that the Chevalier Christ. v. Gluck had, by the 
sovereign’s mandate, been appointed composer to the Imperial and 
Royal Court. Even in Weimar, the place whence the rays of 
intellectual movement spread over the whole of Germany, people, 
even after the year 1770, were acquainted only with Alceste—not 
Gluck’s, however, but Schweizer’s, and if the Court felt inclined 
for any music, Herr von Seckendorf, the’ Court-Chamberlain, was 
the composer. In the middle and the south of Germany, Italian sing- 
ing and singers were supreme ; the opera was a Court establish- 
ment. We know that, at Munich, Mozart had to write his Jdomeneo 
for the Italian company, as he had subsequently to do in Vienna, 
and Prague, with Don Juan, Figaro, and Titus, in order to have 
these works represented before his high patrons. His Zauberflite was 
written for Shikaneder’s Theatre, where at that time ‘ Singspiele,” 
or pieces merely interspersed with songs, were more generally 
patronized. Thus, we see that, up to the middle of the last cen- 
tury, neither in the small states of Germany was music an amuse- 
ment of the Courts, nor, in the free Imperial cities, a portion of 
the higher ‘‘town-pipery.” Anything like general social import- 
ance was out of the question. I may, mention, however, as some 
thing peculiar, that there was sowed at this period in Leipsic the 
first germ of that movement which became so powerful a century 
later. In the year 1743, the Gewandhaus Concerts were founded. 
Sixteen persons bound themselves to pay a yearly contribution for 
the purpose of defraying the expense of a band. We must not, how- 
ever, on this account, credit the influential lovers of music at 
Leipsic with any higher kind of culture. We learn from the 
account of the proceedings of the very worshipful Council on the 
29th June, 1750, that the fathers of the town appointed a certain 
Herr Harrer, recommended by his Excellency, Count Briihl, to be 
Cantor at St. Thomas's, the day after the death of Joh. Seb. Bach, 
and while the latter's earthly remains still lay unburied. 

But though there did not exist in Germany any musical public, 
because no social life, from which a public springs, was as yet 
developed, there were, on the other hand, a number of persons, 
belonging to the various grades of the aristocratic classes, who 
took an interest in music, or actually practised it themselves. 
Nearly all the small sovereigns, especially the princes of the church, 
maintained theatres and private bands; composed themselves, for 
the honour of the church, and to the injury of art; wrote masses ; 
and paid fair singers from Italy. The centre of gravity for the 
musical development of Germany was decidedly, at that time, in 
Vienna, The Imperial family there set the example of an ardent 
love for music ; a rich and powerful aristocracy, connected with 
the Court, resided there, and, in the undisturbed certainty of power, 
affably condescending, patronized music as the most convenient 
of all the arts. There, also, resided a well-to-do, sprightly, good- 
natured race of citizens, who, partly from their own inclination, 
partly in imitation of those above them, devoted to music that 
amount of attention which was considered a guarantee against too 
much thinking. Most great noblemen kept a staff of musicians of 
their own, and were themselves first rate amateurs. Prince 
Esterhazy, the first of the three princes of the family, of whom 
Haydn was chapelmaster, played the violin and bass. A Count 





Esterhazy played the oboe; a Count Bethlen took part in sym- 
phonies as bassoonist ; and I myself, when a boy, knew a Count 
Troyer, who was celebrated as a clarionettist. All great noblemen 
gave concerts regularly in their houses, for which, if the concert- 
givers did not maintain private chapels of their own, the services 
of the Imperial band were secured. ‘These ‘‘ Noblemen’s Concerts " 
were the foundation of chamber music. From the magnificent 
apartments in the palaces of princes and counts, did the quartets 
and symphonies of our great masters find their way into the 
concert room. ‘Thus the only impulse at work proceeded from the 
nobility, and there was no musical scheme ever undertaken without 
their direct participation in it. It was, therefore, considered a 
point of honour to subscribe to the first copies of a newly published 
musical work, and to give the composer a munificent price for 
them. It is a significant sign of those times that Ph. Em. Bach, 
who resided at Hamburgh, sent most of his sonatas for sale to 
Vienna. The merry Imperial city then possessed the same import- 
ance with regard to music that Weimar possessed with regard to 
poetry. At the time Githe was completing his Wilhelm Meister, 
and plotting out his Jphigenie, Mozart was giving his concerts, and 
composing his Don Juan. The French Revolution and the war 
which followed, did not exert the least prejudicial influence on the 
partiality of the Austrian nobility for music, or on their magnifi- 
cent patronage of it. On the contrary, that partiality was 
developed during the period from 1791 to 1804 more brilliantly 
than at any other. 


(To be continued.) 


. psiieucaaasniie 
FERDINAND HILLER AT BRUSSELS. 


“ This week "—says the Guide Musical—*“ which the eminent director 
of the Cologne Conservatory wanted to devote to rest, has been for him 
a series of uninterrupted ovations in Brussels. Scarcely was the fact 
of his presence among us known, before everyone seized on him, and, 
under some pretence or other, which, however, would admit of no 
refusal, invited him to dinner, to breakfast, or to a splendid party. 
All classes of Brussels society féted in turn the illustrious German 
composer, who went back to Cologne more fatigued than ever, but 
astounded at Brussels hospitality. . ... . The amount 
that Hiller has produced in the way of music is something 
prodigious ; and weare justly astonished that, despite the various duties 
imposed upon him by having to direct the Cologne Conservatory— 
which, thanks to his high intelligence, has become one of the leading 
institutions in Europe—by having to manage and organize the Gtrze- 
nich Concerts (ten every winter), etc., he should still be able to find 
time for writing so many works, most of them of considerable length. 
—His compositions are of all kinds, from the oratorio to the simple 
Lied. Operas, choruses, symphonies, overtures, concerted music, there 
is nothing he has not attempted, and generally with the greatest 
success.—As a pianist, Hiller, despite his fifty-seven years, is still dis- 
tinguished for his admirably brilliant mechanism ; his charming touch; 
and his magnificent tone. He studied the piano under Aloys Schmitt, 
and, afterwards, under Vollweiler. In Hiller, Germany honours the 
representative and continuer of the grand school of Mozart, Beethoven, 
Mendelssohn, etc.” 

— o0—- 
ROYAL ITALIAN OPERA. 

On Saturday, Faust e Margherita—first time (sce elsewhere). 

On Monday, Roberto il Diavolo—first time (see elsewhere). 

On Tuesday, Faust e Margherita. 

On Thursday, Roberto il Diavolo. ; 

To-night, J Puritani. 

—I—— 
HER MAJESTY’S OPERA. 

On Saturday, Rigoletto—first time (see elsewhere). 

On Tuesday, Don Giovanni. 

On Thursday, Rigoletto. 

To-night, Fidelio—first time. 
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Mapame AraBELLA GopparD, having returned from Boulogne- 
sur-Mer, will immediately resume her pianoforte classes. 

Mouse. ADELINA Patti and Mdlle. Christine Nilsson are both 
expected in London next week. 

Herr Leopotp pe Meyer, the famous Austrian pianist, has 
been in London during the week. He has concluded his American 
trip and returns immediately to the continent of Europe, en route 
for Vienna—with, as we are informed, 35,000 dollars in his pocket. 

Mr Artaur S. SULLIVAN has, we understand, already made 
considerable pro with a new orchestral symphony. The 
musical world will look forward with real interest to the completion 
of this new and important work of a young composer who has 
already done so much and from whom so much is ex 

Tueatre RoraL HoLsorn.—Miss Cholmondely, the favourite 
singing soubrette at this theatre, has made a hit, both by her acting 
and singing, in the White Fawn, and is loudly applauded every 
night. 

CrrsTat PALAce Concerts.—At the twenty-eighth and last of 
the present series of concerts (this day), the programme includes 
the ninth symphony of Beethoven—a concert in itself, as exhaust- 
ing as it is magnificent. Nevertheless, other interesting things are 
added, and among them Auber’s Exhibition Overture and Mendels- 
sohn’s overture to Ruy Blas. There is also singing by Malle. 
Enequist and Herr Carl Wallenreiter. 

MENDELSSOHN Niaut AT ExeteR Hati.—The great success and 
interest in the performance of the Walpurgis Night by the National 
Choral Society, under the direction of Mr. G. W. Martin, on the 
25th ult., and very many strongly expressed wishes for a repetition 
performance have conduced Mr. Martin to arrange for the same on 
Wednesday next, combining with this great work the Hymn of 
Praise (Lobgesang), by the same composer. The band and chorus 
will number 700 performers. 

Miss Romer.—The funeral of the late Miss Romer (Mrs. George 
Almond), took place on Tuesday at the* Brompton Cemetery. 
Among the mourners were Messrs, Robert Romer, Frank Romer, 
Charles Romer, Arthur Romer, William Almond, John Almond, 
Mark Lemon, Harris Holland, William Holland, Osborne Jenkyn, 
Ellis Williams, and George Chester. Mrs. Mark Lemon, Mrs. 
Warner (sisters of the deceased), the Misses Romer (daughters of 
Mr. Robert Romer), Mrs. Alfred Mellon, Mrs. W. Romer, and 
Mr. Edward Murray, were also present. The service was most 
impressively performed by the Rev. R. G. Maul, and the funeral 
conducted by Mr. W. Garstin, of Welbeck Street. 

Miss Heten Hogarta (Mrs. Roney), has announced her 
annual concert at the Hanover Square Rooms for this day, the 
25th inst., and she has provided a rich musical treat for her nume- 
rous friends. Mrs. Roney is now fully recognized as one of the 
chief instructors of singing in our metropolis, and has taken a high 
position in her profession. Her concerts each year are always rich 
musical banquets, as she continues to assemble nearly all the best 
talent both vocal and instrumental that she can. ‘This year proves 
no exception to the rule, as Mrs. Roney in an advertizing column 
announces Mr. Sims Reeves, Mr. Charles Hallé, Signor Piatti, 
Madame Sainton-Dolby, Malle. Liebhart, Mdlle. Enequist, Herr 
Coenen, Herr Reichardt, and a list of other artists, whose names 
alone should prove sufficiently attractive to fill the Hanover Square 
Rooms.—B. B. 

New Puitnarmonic Socrety.—The third Soirée of the season 
was given on ‘Tuesday evening, April 7th. Miss C. Baker, 
Miss Amy Coyne, and Miss Fanny Kingdom were the pianists, 
and all distinguished themselves in the careful rendering of the 
several pieces allotted to them. Miss C. Baker performed a fugue 
of Bach’s and two fantasias by Mendelssohn with a brilliancy and 
taste that called forth warm plaudits from the audience. Miss 
Fanny Holland sang the solo in “ This Seraph Band,” from J. F. 
Barnett's Ancient Mariner, and an air entitled ‘‘ Forget me not.” 
Signor Risegari, besides leading the quartet in C minor of Beet- 
hoven, contributed a violin solo, which was much applauded. Miss 
Amy Coyne selected solos by Bach and Schumann. With the 
latter composer's style she appears to be quite familiar, and gave 
such a rendering of the ‘‘ Arabeske” as fully justified the encom- 
iums passed upon her previous performances. The choir conducted 
by Mr. J. F. Barnett, besides the chorus in ‘‘ This Seraph Band,” 
gave the ‘* Bridal Chorus,” from the Ancient Mariner, with an 
effect worthy the composition. Herr W. Ganz was the accom- 
panist and Mr. W. Beavan director for the evening. 





Mr. Gre, director of the Royal Italian Opera, has returned 
from Paris. 

Herr GrurzMacuer, the accomplished violoncellist, from Dres- 
den, has arrived in London. 

Sacred Harmonic Socrery.—Last night Handel's Dettingen 
Te Deum and Mendelssohn’s Lobgesang were performed. Particu- 
lars in our next. 

‘* @pirus in Cotonos” at THE Crrstat PaLace.—The first 
performance of Cdipus in Colunos, after nine years, under the 
direction of Mr. Manns, was a magnificent success. We shall 
refer to this performance at length in our review of those Crystal 
Palace Concerts which were not included in the general notice 
published in the Musical World three numbers back. 

“An EXCELLENT Piece or Principauity.” — Ireland, whose 
sons are born poe b pty presented the Princess of Wales with 
an Irish Dove. Wales, not to be behind hand, had prepared as a 
gift, a Welsh Rabbit, but it was clandestinely devoured by one of 
the ‘ Bards,” who was unfortunately born too late to come under 
the police arrangement of Edward the First.—Punch. 

Preaaine Away.—The Atheneum of to-day, referring to the 
success achieved by the Director of the Musical Union, asks:— 
‘Is there not something of the perseverance, by which reiterated 
self-praise ends in convincing others, in a success like his, the easy- 
going nature of his audience considered?” By “ pegging away ” 
the late President Lincoln won the battle of North against South. 
There is nothing like it. 

Herr Luseck.—The Daily News of yesterday (April 24), writes 
as subjoined about this gentleman’s performance at a recent cham- 
ber-concert :—‘‘ Herr Lubeck is a pianist of large executive powers, 
with great rapidity of finger and strength of wrist and arm, which 
qualities he yoy somewhat too forcibly in Beethoven's solo 
sonata in E flat (Op. 31, No. 3), and more legitimately in an 
impromptu of his own and Chopin’s Tarantella.” Voila tout. 

Miss Watrorp’s SHAKESPEREAN Reorrau aT THe Pimtico Rooms.—In 
venturing before a critical audience to display the works of Shakespere 
the person should be endowed with a rare gift and remarkable talent. 
If, however, the recital of Miss Walford was or was not considered to 
be slightly tinged in parts with defects, there was universal applause 
bestowed and warm admiration elicited for one so amiable and so young, 
to cheer her onward in the attainment of those elegant refinements 
with which she seems by nature to be so highly gifted. The audience 
had a very pleasing specimen of her acquirements at her recital, and if 
she progresses, as we have no doubt she will, she is safe to become one 
of the most prominent favourites of the day. 

Mr. Barwsy’s Cuorr.—Mr. Barnby gave his third subscription con- 
cert in St. James’s Hall, on Wednesday evening. The attendance was 
the largest yet attracted by this young society. The choir exhibited 
considerable improvement, in steadiness as well as in the observance of 
“light and shade.” This was particularly noticeable in Mendelssohn's 
setting of the psalm, “Judge me, O God,” which was very finely 
given. Mr. Barnby’s part-song, ‘Sweet and low,” was repeated in 
accordance with general desire. Mr. Henry Leslie’s madrigal, “ My 
love is fair,” was also admirably sung and loudly applauded. Little 
fault could be found with any of the other pieces sung by the choir, 
which may lay claim to unqualified praise for careful singing and 
attention to the conductor’s indications. Mr. Barnby was lucky in 
securing Mr. Sims Reeves, who was in splendid voice and sang Beet- 
hoven’s “ Lieder-Kreis,” with magnificent effect. ‘The applause was 
was hearty and spontaneous at the conclusion, and the great tenor was 
obliged to return and bow in acknowledgment. Mr. Reeves also gave 
most artistically a charming song by Mendelssohn, “To the absent 
one,” as well as one (with chorus), by Mr. Benedict, entitled, “ England 
yet,” the latter—a composition full of vigorous character and highly 
effective—given with so much energy and — that Mr. Reeves 
was compelled to repeat it. Madame Patey-Whytock, the principal 
lady singer, introduced a new song by Mr. Barnby, “The Wrecked 
Hope,” which is likely to become popular. Madame Patey also gave 
“The Meeting of the Waters,” so well that the audience would 
willingly have heard it over again, although it was nearly the last piece 
in the programme. lie pianist was Mr. Willem Coenen, who played 
Chopin’s Polonaise in E flat, and two pieces of his own composition— 
“ Twilight” and “A Galop de Concert” — the last brilliant and 
effective. After both jais pieces Mr. Coenen was recalled. Messrs. 
Benedict and Wilhelm Ganz accompanied the vocal music on the 


‘pianoforte. 


Messrs. Boosry & Co.’s pianoforte manufactory in the Camberwell 
Road was entirely destroyed by fire on Monday night. It was insured 
bo about two-thirds of its valye,in the Liverpool & London and Globe 
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ANTON RUBINSTEIN AT ELBERFELD. 
(From the‘ Elberfelder Zeitung.”*) 

«In the first place we must state that our Elberfield public did not 
pay the celebrated artist any enthusiastic ovations, such as he has been 
used to elsewhere—in Paris and St. Petersburg for many years, and 
more recently at Cologne and Dusseldorf, places in our own neighbour- 
hood. The applause which followed the separate pieces was very warm, 
but not vociferous; the audience was satisfied, astounded, but not 
carried away. We shall not be wrong, if we seek for the cause of this 
comparatively cool reception firstly in the really very long programme, 
and then in the fact that, only a short time since, another eminent 
virtuoso, Tausig, played in public here. Of course people naturally 
draw comparisons; weigh the superior excellences of the one or the 
other artist, and set them side by side; no enthusiasm can be got up 
simultaneously with the adoption of this process. It is true that 
Rubinstein need not fear comparison; when the best names are men- 
tioned, his is included, and most justly so, among them. It is true 
that Tansig and Btlow possess qualities of which Rubenstein cannot 
boast; their technical talent is, perhaps, more finished, and their 
mastery over the instrument more absolute, for most certainly it some- 
times happens that Rubinstein is carried away by his passion, and that 
his fingers momentarily refuse obedience. Rubinstein’s tone-pictures 
are character-pictures painted in bold strokes, and full of mind and 
fiery life—the principal thing he has in view is character, and he cares 
little if some trivial detail is out of drawing.” 





Watworts Instrrurion.—The quarterly concert of the Walworth 
Choral Union and Vocal Class was given on Tuesday week, The 
director, Mr. Gadsby, being absent, the conductorship devolved upon 
Mr. F. H. Cozens, the pianist to the society, who acquitted himself of 
his task to general satisfaction. The concerted pieces were accompanied 
by Mr. Concanen. Misses Dix and Cozens, and Messrs. Runchman 
and Carpenter were the principal solo singers. ‘Ihe programme was 
good, and not too long. The audience was numerous and applauded 
everything heartily.—W. ; 

Barner Instrture.—The committee of the above institute gave 
their concluding concert for the season on Thursday, the 16th inst. In 
addition to the performance of the Local Orchestral Society, which per- 
formed several selections from operas and songs with much success, 
the committee engaged the services of Miss Bessie Emmett (a clever 
pupilof Mr. J. Tennielli Calkin, the well-known singing-master), who was 
encored in Arditi’s new ballad, “The neardst way home;” a song of 
Guglielmo's, and “Clochette;” when she sang the favourite Welsh 
ballad, The Bells of Aberdovey,” &c., and joined in some part-songs 
of Hatton’s, Bishop’s, Smart’s, &c., in all of which she proved herself a 
clever executant. Messrs, Cowing, Langman, and J. Brooks, in some 
songs and concerted music, contributed to the success of the concert. 

Mr. Tretawny CosHam gave a matinée musicale on Monday, the 
23rd ult., at the residence of the Marchioness of Downshire in Belgrave 

uare. The singers, with Mr. Cobham, were Misses Banks and Fanny 
Holland, Mdlle. Mela, Madame Osborne Williams, Mr. Frederic Penna, 
and Signor Ciabatta; the instrumentalists, Miss Mina Bouchier and 
Signor Mattei (pianoforte), and Signor Giulio Regondi (concertina). 
The programme was unusually long. Miss Mina Bouchier, pupil of 
Mr, Aguilar, made her début on the occasion and played her master’s 
fantasia on Faust in good style. Miss Bouchier promises well. Signor 
Mattei in his pianoforte solo and Signor Regondi in his solo for con- 
certina impressed the audience sensibly. 1n the vocal department we 
must praise Miss Banks for a ballad by Miss Clara Gottschalk; Mr, 
Trelawny Cobham for Herr Ganz’s “I seek for thee in every flower;” 
Signor Ciabatta for M. Gounod’s barcarole, “Ou voulez vous aller ;” 
and Mr. Penna in Herr Formes’ song, ‘In sheltered vale.” 

MELBourNE. — Mr. James Schott, of the Royal Victorian 
Academy of Music has received the following letter from the Duke 
of Edinburgh :— 


“Sir,—I am desired by H.R.H. the Duke of Edinburgh to express his 
regret that the piece of music entitled the “‘ Alfred March,” had not been 
acknowledged at the time of its receipt. His Royal Highness was much 
pleased with the composition, and desires me to thank you for it. His Royal 
Highness has requested me to inform you that the Academy of Music in 
Melbourne is henceforth to be named “The Royal Victorian Academy of 
Music.”—I have the honour to be your obedient friend, 

“ Government House, Sydney, Feb. 21, 1868. Enrtor C. Yorx.” 

SypNey.—MusicseL.ers To Prince ALFrep.—The Duke of Edinburgh 
was presented by Messrs. Anderson & Son with a casket containing 
selections of music, amongst which were the compositions of Mr. Alfred 
Anderson. His Royal Highness has appointed this firm his musicsellers 
in Sydney, and the official document will be forwarded from London 
in 4 few months. 





* Noy. 18, 1867. 





PROVINCIAL. 

CoLtisHaLL.—A correspondent writes us that a concert, conducted 
by Mr. Tozer, has been given by the Collishall Choir. The executants 
were Mrs, Tyrwhitt Walker and Mrs. T. Wilfred Welburn (pianists), 
Messrs. Tozer, West, and Fox (violinists), Mr. Dixon (harmonium), 
the Rev. J. Tyrwhitt Walker (flutist), &c. The principal vocalists 
were Miss Thackeray and Miss Field, and Mr. Oury was solo violinist. 
Selections from Mozart’s Twelfth Mass and Handel’s Judas Maccabeus 
occupied the first part of the programme, and the second part was 
miscellaneous. 

Noswicu.—The theatre is open for the season. The Crown Diamonds, 
Il Trovatore, Martha, and Maritana, have been given. Mr. Henry 
Haigh, Madame Haigh Dyer, Mdlle. Alessandri, Mr. Henry Rowland, 
Mr. Oliver Summers, and Mr. Grantham were the principal singers. 

Bricuron.—Meyerbeer’s A fricaine has been produced at the theatre, 
by Madame Jenny Bauer, who played Zelika. Mr. Parkman was Vasco, 
and Mr. Durand Nelusco. Herr Meyer Lutz conducted. The opera, 
which is well “ got up,” was entirely successful, 





Scnuserr’s “Tragic Sympnony.”—A recent Saturday concert in the 
Crystal Palace, under Mr. Manns, was rendered memorable by the 
production of Schubert’s “ T'ragic Symphony,” an event which we owe 
to the energy of Mr. George Grove, the indefatigable C. P. secretary, 
and secretary to the Jerusalem Excavation Fund, who, having heard 
of the existence of a mass of manuscripts from the hand of the author 
of the “ Erl-Kénig,” lying dormant in the coffers of Dr. Schneider, of 
Vienna (as if the Viennese should not have long ago brought to light 
treasures of such brilliant lustre as these Schubert manuscripts prove to 
be!) actually went, last autumn, to the Austrian capital, and returned 
(to use the Scriptural phrase) “ with sheaves in his bosom.” Every 
courtesy and kindness was shown him, we are assured ; though some 
natural wonderment there may have been that, whereas the fellow- 
citizens of a great man of genius have been so torpid, aliens and 
strangers, belonging to a country despised in Germany as indifferent 
to art, and merely following “a mode,” should have penetrated to so 
remote a distance with the view of bringing to light lovely works of 
art, till now as completely interred as the statues and sculptures exca- 
vated from beneath the lava of Herculaneum and Pompeii. Let this 
exploit and its excellent results be added to the long account of 
English feats, which, so far as music and the encouragement of music 
are concerned, place her far in advance of any other country. The 
symphony thus disinterred by British resolution proves well worth the 
effort. ‘I'here can be little or no doubt that it is the most important 
new addition made to our store of symphonies since Mendelssohn's 
Scotch Symphony was produced.—Manchester Times. 

A Nice Cuaracter.—Aulus Gellius, 4 Roman author of the 
second century, speaking of the musicians of his time, says that 
not only were they masters in the management of their instruments 
and windpipes, but also occupied the first rank as connoisseurs and 
lovers of fine wines of all descriptions, so that, in every respect, 
they reigned supreme at banquets and other social gatherings. 
Day and night, he adds, were the same to them, though they pre- 
ferred the latter, because they fancied that at night their excesses 
were concealed from their tutelary deity, Apollo, the god of light. 
In contracting debts, too, they were, according to this writer, 
unrivalled masters, but not very punctual in their payments, their 
careless minds not appearing to be deeply impressed with the 
necessity of discharging the liabilities they incurred. At the 
present day, “ Nous avons changé tout cela!” musicians might 
assert with more justice than Moliére’s Mock Doctor. 

Rusrxsre:n.— Anton Rubinstein” —says the Kleine Deutsches Musik- 
Zeitung (New York)—‘ continues to see, during his triumphant pro- 
gress, all pianists and lovers of the piano coming over to his camp. 
The critics are unanimous concerning the great’ virtuoso and composer. 
In Gratz, they call him the Russian Beethoven. Well, there may be 
something in this, for the upper part of Rubinstein bears certainly a 
striking resemblance to the great deceased master, Beethoven—but any 
other comparison between the two is not very feasible. Letters just 
received are of a contradictory purport; one party attributes to Rubin- 
stein too much, the other is beginning to criticize him.” 

(Gratz, where the eminent virtuoso is called “the Russian 
Beethoven,” is a place about equal in importance to Blackwall.— 
A.S.S. 

Leipstc.—On the 2nd inst., the Conservatory of Music celebrated its 
twenty-fifth anniversary, =. 
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Casseti.—According to general report, a Conservatory of Music, with 
a grant from the State, is to be opened on the 24th June, 

peMEN.—A highly satisfactory performance of Herr Léwe’s oratorio, 
Johann Huss, was lately given, under the direction of Herr H. Kurth, 
on which occasion the same composer's overture to ‘Sir Walter Scott’s 
Kenilworth was also comprised in the programme. 

Mounicn.—Atthesecond Subscription Concert of the Musical Academy 
- were performed : Overture to Die Vestalin, Spohr ; Symphony, C minor, 

Haydn; Concertstiick for two Violins with Orchestra, Venzl; “ Reiter 
marsch "(scored by the Abbé Liszt), Schubert; and Third Sym- 
phony E flat major, Schumann. 
; Hampures.—J. 8 _Bach’s Matthaus- Passion was performed in Passion- 
week in St. Michael’s church under the direction of Herr von Bernuth, 
the-solo vocalists being Mdlles. Shreck, Baumeister, Herren O. Wollers 
and Stockhausen. 

Warsaw.—After having existed for six years, the Conservatory of 
Music may now be looked upon as definitively broken up. When every 
other means had been tried without success to keep it alive, an appeal 
for funds was made to the aristocracy and monied classes, but there 
was no response, - 

Drespen (Nov. 30).—I am sorely oppressed by concerts ; pianoforte- 
playing humanity is the very devil this year; half-a-dozen of the best 
sort have already exhibited their arts—among them being Rubinstein 
—and some dozen more, probably, threaten to disturb us this winter. 
Romeo und Julie as been given here; interesting but weak; will not 
make such a long tour as Faust. Rubinstein is a productive player; 
has fancy; fine tone-colouring; boldness; poetry; together with 
individual originality and sensitive faculty, interesting even when he 
plays shakily, and his conception is false or obscure. He suffers from 
too high an estimate of himself * * * %* #8 * # 
* * * +S *  * — For me, too, he sighs and murmurs 
too much in his playing to please nervous women, who have spoilt 
him ; his playing is not simple, stylish, or healthy. That is what I 
like in Henselt, who played here in private—grand in tone, style, and 
treatmént—in Schulhoff, also, in his more recent period. That Marie 
Krebs, the young piano-virtuoso, daughter of our Court Chapelmaster, 
gave a concert which was well attended, and in which she showed she 
had made great progress, is a fact you have probably heard.—(Corres- 
pondence of the New York Kleine Deutsches Musik-Zeitung. 








MUSIC RECEIVED FOR REVIEW. 


Roszrt Cocks & Co.—‘The Dashing White Sergeant” and “Oft in the stilly 
night,” for the piano, by Adam Wright; ** The Banks of Allan Water” and 
“Where the bee sucks,” for the pianoforte, by G. F. Wes:; “ The Pianist’s 
Library,” No, 12, by Brinley Richards. 


Aodbertisements. 


_ DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and ine. the voice, and removing affections of 
3 the throat, 
H4s maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it, To be obtained of all 
Whoiesale and Retail Chemists in the United Kingdom. 


THE VOICH & SINGING 


BY 


ADOLFO FERRARI. 
(THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING.) 
Price 12s, 
London: Duxcan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Ferrans, at his residence, 32, Gl ter Terrace, 
Hyde Park, W. 























Just Published, 


SIX SONGS WITH GERMAN WORDS. 


THE ENGLISH TRANSLATIONS AND MUSIC BY 


AMY COYNE. 
No.1, “ FAREWELL FOR EVER ” (“Farwohl auf immerdar "—E, Geibel). 
No. 2, “FIDELITY " (‘ Ich Bleibe treu"—C. Herlassohn), 
No. 3, “ PARTED” (** Scheiden, Leiden "—E, Geibel). 
No, 4, “ THE REQUEST” (“ Viel Tausend Tausend Kiisse Gieb"—E. Geibel). 
No. 5, = Gane OF SPRING ” (“ Und als ick aufsland Frith am Tag ”"— 
eibel), 


No. 6, “EVENING SOUNDS” (“Ich uebe dich "—K, Beck). 
Price, in One Book, 15s. ; or separately, 3s, 6d. 
. London; Duncan Davison & Co., 244, Regetit Street, W, ° 








SONATA TRIO, 
FOR A SOPRANO VOICE, VIOLIN, AND PIANOFORTE, 
Composed by CHARLES FOWLER. 
NEW TRIO as above will be published and performed 


in London in the course of the Season. The same author's Sonata Duo for 
Voice and Piano, successfully performed last Scason by Mdlle. Bauermeister and Mr. 
Fowler, is published and may be had of 


Doncan Davison & Co., 244, Regent Street, London, W. 





Just Published, 


“RELINDA.” Mazurka de Salon pour Piano par 


Ernesto CATALAnt, price 4s, 
London: Duncay Davison & Co., 244, Rogent Street, W. 





Just Published, 


“Q4UN OF MY SOUL.” Evening Hymn for Four 
Voiees (Soprano, Alto, Tenor, and Bass). The words by the Rev. Jonn Keniz, 
the music by A. M. BrooxkrieLp, price 1s. 
. London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
“(\N A DAY.” Song, the words by Suaxespere, the 


music by ELLA, price 2s. 6d. 
London: Duncan Davison and Co,, 244, Regent Street, W. 





Just Published, 
“T SAW A BRIGHT BLUE FLOWER.” Cantiléne. 
words by WELLINGTON GueRNsEY, music by Ante MatLiart, price 3s, 
London: Duncay Davisoy & Co., 244, Regent Street, W. 





Just Published, 


“THINK ON ME” (“Go where the water glideth”). 
Song, the words by an old poet, the music by Heyry Baker (composer of 
* The Stepping Stones "), price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


AUBER. 


‘‘LE PREMIER JOUR DE BONHEDR.” 


HE VOCAL MUSIC and the ARRANGEMENTS for 
the PIANOFORTE of Avuser’s New Opera are ON SALE at 
Duncan Davison & Co.'s, 244, Regent Street. 








In the Press, 


“THE NATIONAL MELODIES OF WALES,” 
A COMPREHENSIVE COLLECTION OF WELSH AIRS. 
SELECTED AND ARRANGED FOR THE PIANOFORTE 
By BRINLEY RICHARDS. 


With an Introductory Essay on the History and Character of Welsh 
Music by JOSEPH BENNETT. 
The aim of this work is to supply what does not at present exist—a standard of reference 
upon the subject of which it treats; and the Editor's confidently hope that the object of theig 
labours will be attained, 


“THE NATIONAL MELODIES OF WALES” will be published in On 
Volume, price One Guinea. Subscribers’ Names received by Messrs, Robert Coc 
& Co., Messrs. Chappell & Co., and by Mr, Brinley Richards, 6, St. Mary Abbott's 
Terrace, Kensington. 


CHIRA’S Vocal Waltz, “IL BALLO,” Valse Bril- 
lante, for Voice and Piano, composed expressly for and dedicated to Mdlle- 
Liebhart by F. Scurra, is published, price 4s., by 
Duncan Davison & Co., 244, Regent Street, W. 

The above charming Waltz has been sung by many of the popular sopranos of the 
day. The Morning Advertiser, in w notice of the Concert given by Messrs. Rawlings 
Private Band, at the Hanover Square Rooms, writes that ‘ Miss Marie Stocken ‘a 
song, ‘Ii Ballo,’ brought out her yocal powers in grand proportion, and, receiving 
from her a thoughtful and harmonious interpretation, the effect, heightened as it was 
by her engaging manner and interesting face, was pleasing in the extreme. 








Just Published, 
FRANZ SCHUBERT’S 
SIXTEEN GERMAN DANCE MEASURES. 


Epirep aND FINGERED BY 


HERMANN EISOLDT. 
In Two Books, price 3s. each. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Nore.—These fine compositions being almost unknown, it is a high gratification te 
the Editor to introduce them to the English public. By the order of succession is 
which they are now printed, the whole can be played as a Suite, 


on eT 
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TO BE HAD OF ALL MUSICSELLERS 


JUST PUBLISHED, 


The Ancient 
Mariner, 


CANTATA, 


COMPOSED EXPRESSLY FOR THE 


Birmingham Musical Festival, 


186 7%, 


JOHN F. BARNETT 


Price, in Paper Covers, 6s.; Cloth Boards, 8s. 











THE FOLLOWING MAY BE HAD SEPARATE :— 


The Ship was cheered . .. . 
(Arranged as a Song) 


A fair breeze blew. ; 
Sung by Malle. TIETJENS, 


Down dropt the breeze . . 
Sung by Mr. SIMS REEVES. 


O happy living things ‘ 
Sung by Mr. SANTLEY. 


O Sleep, it is a gentle thing ; 
Sung by Madame PATEY-WHYTOCK 


Two voices in the air (Duet) . : 
Sung by Mdlle, TIETJENS and Mdmne, PATEY-WHY "TOCK 


Swiftly flew the Ship 
Sung by Mr. SANTLEY 


' The Harbour Bay . 
Sung by Mr. SIMS REEVES 


CHORUS PARTS, Three Shillings each. 


Various Arrangements and Transcriptions for the Pianoforle 
are in the Press. 


3s. 
8s. 








LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W, 





NEW PIANOFORTE MUSIC, 


Specially adapted for Teaching. 





dL, BATIEARE. 
Le Cordes Alpes - -— - 
Fantaisie Valse. Pot Pourri - t 


CH. NEUSTEDT. 
Feuillets d’Album - - “ * 
1, Pensée. Mélodie. 4. iisite, Mazurka, 
2. La a du Camp, Caprice | 5. Chant d’Adieu, Romance sans 
Milita: Paroles, 
3. Chant a “Gondolier. Barcarolle, | 6, La Belle Hongrcise, 


L. MICHELI. 
Benita. Polka Mazurka ° ° - ‘ “ 


BRINLEY RICHARDS. 


The Pilgrims of the Night 
Auld Robin Grays - 
Huntingtower - 

Et Bondebryllup (Danish) 
March. Tannhiueer 
Nearer, my God, to Thee 
Jerusalem the Golden 
Those Evening Bells - 


- each 


Marche, 


‘J ‘ ‘ ' ‘ 1 ‘ 
eespeeeeoe 

ct ee Se 
eee ‘ 5.6 2 ‘ 

on 2.06 ve ee 

Co ce co coco Com com 
coocooc]eoR? 


R. F. HARVEY. 
Masaniello (Brilliant — - 6 
Fra Diavolo rs 


REN K FAVARGER, 
Soldaten Lieder (Waltz) Gong’? * .% 
Norma (Fantasia) = - ein 2 
Lucia di Lammermoor (Fantasia) - 


THEODORE cape 
Trovatore(Ah! chelamorte) - - - 
Traviata (Fantasia) - + - - -~ 
Tannhiuser do. e ye trey hres 
JULES EGGHARD. 

La Valsedes Fantobmes + + - = 
Feuilles de Roses - ° © 
Loin de toi (Mélodie) - 
Adieu (Mélodie) - 

GUSTAVE LAN GE (ot Berlin). 
Perles et Diamants (Valse Brillante) - + 
Le Papillon (Mazurka de en ae : 
Farewell (Meditation) - 
La Reine de Bal (Mazurka de Concert) 
Le Retour du Soldat (Grand March) - 


JOSEF GUNGLS 


CELEBRATED DANCE MUSIC, 


cooco 


oooco 





ecoocoecofs 


Soldaten Lieder Waltzes - 
Amoretten Tanze do. - 
Jungherren Tanze do, - 
Fruhlingslieder do. 
Abschied von Munchen Waltzes 
Venus Reigen Waltzes - 
Blue Violets Polka Mazurka - 
La Belle do. do. - 
Garrison Ball Polka = - - - 
These waltzes as duets are eminently adapted for teaching purposes, 
Complete lists of Gung’l’s Dance Music sent on application to A. 
— & Co., where orchestra parts to all his compositions may be 
obtaine 


A. HAMMOND & CO, 


(Late JULLIEN) 
5, VIGO STREET, REGENT STREET W, 


SF 6 ot es 
. 62) € .6ce 
48.82 acd 8 ' 
ct B-€ on46 -o-8 
CCC RRS 
‘anesdaocelt 
bts » 6% 
AAaanaasy 











April 25, 1868.) 


THE MUSICAL WORLD. 





PUBLISHED EVERY MONTH. 


CHAPPELL’: 
MUSICAL MAGAZINE, 


FOR MAY, 


WILL CONTAIN 


BRINLEY RICHARDS’S 
POPULAR NATIONAL AIRS 


FOR THE PIANOFORTE. 
English Melodies. Srish Melodies, 


No.1. Home, Sweet Home. No, 1. St. Patrick’s Day. 
» 2 British Grenadiers. » 2 Oft in the Stilly Night. 
» 3 My Lodging is on the Cold} ,, 3. Fly not yet, and 
Ground. Brown Irish Girl. 


Scotch Melodies. 


No.1, Blue Bells of Scotland. 
» 2, Scots wha hae wi’ Wallace bled. 
» 3 Auld Lang Syne, 








LONDON: 


CHAPPELL & C0., 50, New Bond St. 


City Agents— 
SIMPKIN, MARSHALL, & CO., anp F. PITMAN, Paternoster Row 


CHAPPELL'S 
Old Gnglish Butt 


Just Published, 
PART XII, OF THIS POPULAR WORK 


CONTAINING 


Cease your Funning.|‘ & 

Sweet: Nelly. 

John Dory. 

The Countryman’s Account. 

All Flowers of the Broom. 

Here's a health unto his Majesty. 




















Chevy Chase, 

Death and the Lady. 
Wapping Old Stairs. 
Friar of Orders Grey. 
Here's to the Maiden. 
Can Love be controlled, 





PRICE SIX SHILINGS. 





Lists and Catalogues on application to 


CHAPPHLL & CO., 


50, NEW BOND STREET, LONDON, W, 





NOW READY, 


\EXETER HALL:” 


New Magazine of Sacred Music. 


NO. iV. FOR MAY. 


CONTENTS. 


1. Sacred Song, “There’s rest in Heaven,” by A. 
Randegger. (With an Illustration.) 


2. Pianoforte Piece, “Selections from Schubert’s 
Mass in B flat,” by W. H. Callcott. 


3. New Hymn Tune, “Hymn of Praise,” by G. A. 
Macfarren, 


4. Vocal Duet, ‘‘Rest Yonder,” by Henry Smart. 
§. Sunday Evenings at the Harmonium (No. 4). 











PRICE ONE SHILLING. POST FREE 14 STAMPS. 


MET2ZAOLiuAR & CO., 


' 87, GREAT MARLBOROUGH STREET, LONDON, W. 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 








Now Ready, 


NEW 
Pumotorte Pieces 


Das Bliimchen (The Flow'ret) 3s. 
Narcisse Valse . . . 4S. 





LONDON: 


METZLER & CO,, 
37, GREAT MARLBOROUGH ST., W. 


Be te Sere er eine 
ee ee fae Titre oe 5 ith a 
> Sper ee See 


— 
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SYDNEY SMITHS 
FOUR NEW PIECES 


TROISIEME TARENTELLE. 


PRICE FOUR SHILLINGS. 


EVENING SHADOWS. 


Reverie. 
PRICE FOUR SHILLINGS. 


LUCREZIA BORGIA. 


Fantasia on the Opera of Donizetti. 
PRICE FOUR SHILLINGS. 





SYLVAN SCENES. 


PRICE FOUR SHILLINGS. 





LONDON : 


ASHDOWN & PARRY, HANOVER SQUARE. 








Now Ready, 


“HANOVER 
SQUARE, 


FOR MAY (No. 7). 


EDITED BY LINDSAY SLOPER. | 





CONTENTS. 


EVENING REST. Berceuse - - Sydney Smith. 
LOVE, THE PILGRIM. pee - Jacques Blumenthal. 
Words by Hamitton Apé. 

SPRING BREEZES. Pianoforte Piece Ignace Gibsone. 


IT IS THE GOLDEN MAY- TIME, 
Song - - a L. Hatton. 
Words s by B, S. Mow ERY. 





PRICE ONE SHILLING, 








LONDON: 


ASHDOWN & PARRY, HANOVER SQUARE. 





Now Ready, 


PRICE FOUR SHILLINGS, 
COMPLETE, 


ARTHUR 8, SULLIVAN'S 


NEW 


COMIC OPERA, 
The 
Contrabandista 


THE WORDS BY 


F. C. BURNAND. 








LONDON: 


BOOSEY AND CO., 
28, Holles Street, W. 








Printed by Henvzasox, Street, 


a the 
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